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pu ORCHESTRA for the CONTINENT. 


Messrs W. S. Kirxianp & Co., 
supply The Orchestra for 
terms :— 

FRANCE, 
per quarter. 

{TALY, SPAIN, SWITZERLAND, 
8 francs 50 cents. per quarter. 





27, Rue de Richelien, 
the Continent 


Paris, 
on the following 


BELGIUM, and HOLLAND: 6 francs 50 cents. 


and GERMANY: 





w.S. RIRRLADD, 5 27, RUE pe RICHELIEU, PARIS. 
\ ADAME ROUS roy to announce that ihe 
i has_resnmed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c., 


to be made to 40, Upper CHARLOTTE-STREET, Fitzroy-square, 
or CraMER & Co. 


Me J. AUGUSTUS HUGHES (Soprano). 
Lrssons IN Votce Propuction AND VOoCALISATION, 
according to the Italian Method. 

TRACHER ALSO OF THE PIANOFORT?. 


Address—21, Harrington-street, Moruinghen-cnescemt, N.W. 


‘ “ 


DLLE. RITA F AVANTT has just returned 
from her tour through Ireland. She is re-engaged for 
the Autumn, 
NY ODLLE. RITA F AV ANTI requests ‘that. all 
*! communications for Concerts, Oratorios, Tours, &c., be 
addressed to her residence, 28, ‘ABINGDON VILLAS, Ken- 


sington, W. 

\ DLLE. K ATHERINE SAMONA, Pianiste, 
i will be happy to receive engagements (either Town or 
Country). Address, care of Mrtzten & Co., 35, Great Marl- 
borough- street, Regent- street, Ww. 


MSs BERRY GREENING. —This ‘alia 
may be engaged for oratorios and concerts during the 
forthcoming provincial season. Singing Lessons in any part of 
town. For terms, address Messrs. Chappell, 50, New Bond- 


street, London, W. 

M ISS KATE GORDON (Pupil of Mr. Beneptcr) 
begs to announce her return to town for the season and 

requests all communications to be addressed to her residence, 

82, St. George’ 8 sR ‘oad, Warwick Square, Belgravia. 


V ILLIE PAPE, honoured by Commend of 
their Royal Highnesses the Prince and Princess of 

Wales, and the principal Courts of Europe, is in town for 

the season. Address as usual 9, Sono-Squarg! 

N R. JOHN RHODES gives Lessons as usual 


in town on Saturdays: Pianvforte, Singing aud Harmony. 


Address. Mr. Jonn Ruovers, Crorpoy, 8S. 
N R. WALTER REEVES (Baritone), Pupil of 

Laysnowne Corrett, is open for Concert Engagements. 
Address, 5, Ricumonp Grov tad Barsetary- perk, N N. 


\ AESTRO C ATALANI and Signora LEAL E 
have returned to London (from Naples) for the season. 
For Converts or Singing Lessons, adaress, by letter, to CRAMER 
& Co., 201, Regeut- “street. 
\\ R. DAVID MIRANDA, ‘bales just finished 
- his operatic engagement at the Theatre Royal Ports: 
mouth, is open to receive others—also for Oratorios and Concerts 
—in town or 1 town or country. —6, Atrrep-PLace, Bedford- rd-equare, WwW of. 


M R. rk. DAVID “MIRAND A DA will S SING a at Bath on 
{ the 10th, 11th, and 12th of July next.—All letters to be 
forwarded as usual to his residence, 6, ALFRED-PLACE, Bedford 
square, W. Cc. 


R. J. LLOYD, 
M street, Soho. 


\ DLLE. MARIOT DE BEAUVOISINS Grand 
| I Evening Concert, St. George's Hall, Largham-place, 
Regent-street, WEDNESDAY, July 3. ‘To commence at Eight. 
Full particulars next week. 
































Concert Agent, 74, Berwick- 








SYDNEY SMITH’S 
FOUR NEW PIECES. 


“ELOQUENCE.” 
Melody. 
PRICE FOUR SHILLINGS 


“TVARC-EN-CIEL.” 
Morceau elegant. 
PRICE FOUR SHILLINGS. 


“MEMORIES OF HOME.” 
Romance. 
PRICE FOUR SHILLINGS. 
“FRA DIAVOLO.” 


Fantasia on Auber’s 
PRICE FOUR 


Opera. 
SHILLINGS. 





LONDON : 
ASHDOWN & PARRY, 


18, Hanover SQuaRE. 
\ USICAL. UNION. —RU BINSTE IN, VIEUX- 
| TEMPS, and JACQUARD, with Ries and Goffrie, 


TUESDAY, June 25th. Quartet, in G, Beethoven ; Duo, Piano 
and Violin, A minor, Op. 15 ‘first time’, Rubinstein ; Andante 
and Scherzo, Posth. Quartet, Mende!ssohn ; Largo and Scherzo, 
Op. 65. Piano and Violoncello, Chopin; Solos Pianoforte, 
Rubinstein. Tickets, Half-a-guinea each, to be had at the usual 
places. No free admissions will be given to the remaining 
matinées, the press excepted, and artists who have played at the 
M.U. Visitors can pay at St. James's Hall, on giving their 
names at the Regent-street entrance. J. ELLA, Director. 
18, Hanover-square. 


M*. SIMS REEVES’ 





NATIONAL BALLAD 
CONCERT, Exeter Hall, MONDAY Fvening, July 1, 
at Eight o'clock. Selections from Standard Operas—‘ Ar- 
taxerxes,” ‘Beggar's Opera,” ‘The Farmer's Wife,” ‘* Nour- 
jahad,” “ Rival Beauties,” ‘‘ Mountain Sylph,” &c. &c. Miss 
Louisa Pyne, Miss Edith Wynne, Miss Anna Jewell, Miss Lucy 
Franklein, Mdme. Patey-Whytock, Mr. Sims Reeves, Mr. W. 
H. Cummings, Mr. Patey, Mr. Weiss. Pianoforte, Mr, Lindsay 
Sloper ; Harp, Mr. John Thomas ; Conductors, Messrs. Benedict, 
Lindsay a. and EK. Land. Stalls, 58.; Area, 3s. ; West 
Gallery, 2 2s. ; Admission, One Shilling. Cock, Addison & Co., 

63, New Bond-street : "Addison & Co., 210, Regent- street : 

Keith, Prowse & Co., 48, Cheapside ; Mr. Austin, Ticket Office, 
28, Piccadilly ; and dat No. 6, Exeter Hall. 





Me; CH ARL is FOWLE R begs to announce 
that his ANNUAL MORNING CONC ERT will take 
M ace on TUESDAY next, Jun 25, at No. 1, Stratton-street ‘by 
the kind permission of Miss Burdett Coutts’, under the 
patronage of their Royal Highnesses the Duchess of Cambr' idge 
and the Grand Duchess of Mecklenhurg-Strelitz ; commencing 
at Three o'clock. The following artistes of Her Majesty ‘s Theatre 
are engaged by permission of J. If. Mapleson, Esq.) :—Mdlle 
Sinico, Signor Gardoni, and Signor Foli. Instrumentalists :— 
Mr. Henry Holmes, violin ; Herr Schreurs, viola ; Signor Pezze, 
violencello; Mr. Charles Fowler, pianoforte. Conductor, Signor 
Bevignani. A New Sonata, in three movements, for voice and 
piano, composed by Mr. Charles Fowler, will be produced for 
the first time on this occasion. Reserved-seat tickets, One 
Guinea ; Unreserved seats, 10s. 6d ; may be obtained at Mr. 

Mitchell’s Royal Library, No. 33, Old Bond-street ; and of Mr. 
Fowler, 42, Davies-street, Berkeley- ‘square. 





(OXn: AY NE XT, JUNE 24. —Mr. BENEDIC 1 8 
\ THIRTY-SECOND ANNUAL GRAND MORNING 
CONCERT, at the St. James’s Hall, under the immediate 
patronage of His Royal Highness the Prince of Wales, and Her 
Royal Highness the Princess of Wales, Her Royal. Highnes: 
the Duchess of Cambridge, Her Royal Highness the Grand 
Duchess of Mecklenburg-Strelitz, His Serene Highness the 
Prince de Teck, and Her Royal Hizhness the Princess de Teck 
— Doors open at half pas st Twelve, to commence at half past One 
o'clock. Stalls, 21s.; Reserved seats, 10s. 6d.; Area, 58. ; 
Back Balcony, 5s. ; U pper At the a 
musicsellers’ and libraries, and a’ 88, Piccadilly. 







NOVELLO, EWER & C0’S 


NEW AND CHEAP COMPLETE EDITION 


OF 

MENDELSSOHN’S VOCAL WORKS 
e 
PIT ccchu cn. uns ade dienes anon akaed ne encnGhicenieccae ae ae 
GE nerd Ki pa aawr sak aan aera ap aka babe wes 
Athalie.. 4 0 
Ilymn of Praise pac tacnen ‘ 20 
Lauda Sion (Praise praen ah). wie ok Gainers atien 2 0 
Hear my Prayer (Soprano solo and nie us)... ° 10 
Festgesang (Ifymns of Praise for male voices) ........... 10 
Man is Mortal (Eight-part Chorale) .............0e0.055 10 
Three Motetts (for female voices) 20 
As the hart pants? (42nd Psalm).. ee 10 
Come let us sing (95th Psalm).. ; seiqacwas & 2 
When Israel out of Egypt came ‘114th Psalm) 10 
Not unto us (115th Psalm) eee eee oe ae 

(These four Psalms complete, w hote searlet cloth, 58.) 
Antigone (for male voices) ..........sscecocccsecccscce 4 O 
WUMEINEAE THAIN: 06.0.0: 06:56:00:40: 06 09:00 00:00:40, 06: 40eien. anne. Me 
Twenty-four Vocal Quartets (for mixed voices) * 6 0 
Thirteen Two-part Songs ..... nie4eeecenens a 
Seventy-six Songs (for atatbe' or B Renthonsl 2 vols, 

OEE cee:desaccaions ste ‘ ‘ P 6 0 


* Handsomely sean in cloth, “with wi or ‘athlon at 
Two Shillings extra per volume. 


NOVELLO, EWER & CO., 
87, Regent Street, 69, Dean Street, Soho, and 35, 
Poultry. 


ay 


ROMEO AND JULIET. 


ROMANTIC OPERA IN FIVE ACTS, BY 


CH. GOUNOD, 


WITH FRENCH, ENGLISH, & ITALIAN WORDS. 
New Published 
SONGS, DUETS, TRIOS, AND ALL THE VOCAL 
NUMBERS OF THE OPERA, 
PIANOFORTE FANTASIAS ON “ROMEO AND JULIET.’ 
WALTZES ARRANGED ON THE SAME, 
THE CELEBRATED BALLET MUSIC. 
“ROMEO AND JULIET” QUADRILLES AND POLKAS. 
PIANOFORTE SCORE, BAND PARTS, &c, 


CRAMER & Co. LIMITED, 201, Regent Street, W. 





IOLIN. _7 or Sale, a valuable old Instrument, 

by AnGetus Souiant, the property of a gontleman,— 

afi to _ Shaw, the Bedford Pantechnicon, 194, Tottenham 
vourt roac 


HE TOWER ‘DRUMS, with. others, late the 

property of Mr. Chipp, may be hired for Concerts and 

Festivals. For terms, apply to M. Hl. Potter, 30, Charing 
Cross, London. 





WS NTED.' a steady and thoroughly expericnced 

man, who is able to lay and carry out the action and 
bellows works of Harmoniums. Address, stating terms, A. B. C., 
Cramer & Co., 201, Regent-street. 








LADY desea to form some immediate Fn- 

gagements, in schools or in poe families, for Lessons 
on the Pianoforte or Harmonium, in or Within ten miles of 
London. The very nape references can be given, Terms 
moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth- 
street, Eaton- “square, 8.W 


‘ye. STOLBERG@’S VOICR LOZENGE. — 
Yor invigorating and ennching y 4 voive, and removing 
igh character for a 





\ffections of the throat, has maintained 

jnarter of a century, and the flattering ¢ testimonials seoeivell 
rom Grisi, Versiaui, Lablache, and os of the 
statesmen, fully establish its great virt No Vi or 
Public Speaker should be without this im invaluable 





To be obtained of all Wholesale and Chemiste in the 
United Kingdom 





Ws] whi 
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BY ROYAL COMMAND. SUNG 





JAPANESE COMIC SONG, 





| 
| THE GREAT 
| 


POLLEE-WOLLEE-HAMA, 


on 

| THE TOP-SPINNER, THE TREACHERY, 

THE TRAGEDY, AND THE TYCOON! 
Price 


METALLIC PEN MAKER TO THE QUEEN. 





JOSEPIT GILLOTT 


YESPECTFULLY directs the attention of the 


Commercial Public, and of all who use Steel Pens, to SOLD EVERYWHERE. 
the incomparable excellent of his productions, which, for | : 
Quanity of Mareniat, Kasy Action, and Great Dunasinity | = The doleful Historian relateth:— ; eer 
will ensure universal preference | Ilow a br ave and experienced warrior dwelt within an 
. 7 . Pa star Sale (64e , es ter "NL & — ” 2 7 
They can be obtained, Retail, of every dealer in the World: Fastern isle and that he’s rr PU show you,” ddeth 
‘ alias ‘ : f ( the narrator. How this leader of his country’s armies 
Wholesale, at the Worl Graham-street, Birmingham; 91, . : al ie a r 
John-street, New York, and at 37, Gresechurch-street, London, | ¥*4 called, in the technical phraseology of his fatherland, 
. ' site ee ae 2 4 *| a 'Two-sworded Man ; and how he was a too sordid man to gain 
' ? ; x " the love of romantic women. How, failing romantics of one 
First Prize, Leipsic Conservatorium, 1865. kind, he took to r#m antics of another kind. How he loved an 


Sy evphonous maid, of whose name new fun is made. (The His- 
ALLISON'S New Compositions | torian here announceth her patronymic in patter inimie-al to | 


for the Planoforte : 


— C. 





gravity How her charms attracted numerous suitors and 

Le Fant6me, Etude romanesque.......... 88. Od. | nuane rous hooters—the latter comprising the rivals of her own 
Marathon, Marche victoricuse .......... 48. Od. sex. How her beauty was the theme of the Japanese aristocracy, 
La Fleur de Lis, Valse joyeuse .......... 48. Od. | comprising the cream of Japan polish. ‘The Tycoon. How 

: | potent love may even bother a pofent’ate. Sagacious determina- 

London: AvGcrxen & Co., 86, Newgate-street. i tion of the monarch, The Trial! The Top-spinning!! The 

_ | Tremulousness !!! How the lists were raised, and the suitors 

‘ ) o | enlisted ; acting manager, Mr, List-on. How Pollee-Wollee- 
VOUSDEN S | OPULAR SONGS Hama was staked (and a first-chop stake too) as the prize to be 


gained by the tip-top Tor-srixner. How the great Two-sworded 
One bore off the palm, and claimed to bear off the hand. How 
the maiden could barely bear the “—_ The spinster awarded to 





MAN NOW ' 8 a the spinner. Arrival of @ rival. Taeacnery. How the 
— - “ . Faigle a Minstrel won the soldier's bride, am tes became a worrier of 
wus PENMENT OF MIND. . the warrior. He ple: culs earhe stly—she yields—they fly—but 
PVE BEEN TO VISIT ERIN’S ISLE, no, they are observe Yet see—they gain the postern gate— 
THE IRISH JAUNTING CAR. the drawbridge Picunsear ies they're saved, they're saved ! ! 
THE LITTLE FLOWER. Ago wh ~ de ogg ee the int - d bride; oo How = ° = 
. , . aren Ee auded Japanese became i hap uneasy. ow he lacket 3 
FAIRLY REPRESENTED. we moose cee Be sn : 


love, anc was thus a Japan lacker. 
TraGepy. The Happy Despatch ! 
source was denied him, 


The felldetermination. The 
liow even this blissful re- 
and how his attempted suicide merely 
brought a sore-side. The melancholy history concludes with a 
tableau of Treachery Triumphant and Valedictory Virtue 
Vigorously Vanquished. 





Price 2a. 61. Kacn. Post free for Fifteen Stamps. 


CRAMER & CO.,, 
15, Westmoreland-street, Dublin, & 201, Regent-street, London. 


NATIONAL MUSIC. 


Now Ready. 
E Cc CE 
By 


ADAMS & Franc Is, 59, cis, 69, Fleet- street, E. .C. 


Price 3s. Feap. 8vo., cloth. 
H OMMIN 
an OXFORD DON. 





E S 


For Four Voices and Piano, to English Words, 


| 3 ey AM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German Spanish and 





\ TOOD’S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. — Arranged with 
Pianoforte Accompaniments by Fintay Duy, T.M. Muoie, J. T. 


Sunenne, and H. BE. Dinpix. In three volumes, cloth, 21s., or Russian Italian Latin other origins 
the three in one, half-bound, gilt edges, 21s, and 25s. ; elegant Price 1s. Crown 8vo., cloth, gilt edged. 
bindings, full bound morocco, 8l8, Gd. 358 : , . 
’ ’ , , . . > y »., Nisper & Co., and Hamitron & Co, 
The Introduction, Critical Dissertation, and History of the Cramer & Co., Nis & Co., j é 


Songs, has been written by Grorar 
Author of the article “ Music” 
* Encylopmdia Britannica.” 


THE SONGS WITHOUT 
Introduction by Grong Fan 


THE DANCE MUSIC, One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 
mimit of their being played in the regular sequences of Reel, 
Strathspey, and Reel 


y Q CiRATIAM 
bn ibs grees otien at tee CRAMER & Co.’s PIANETTES. 
— favourite Instruments are now in stock 

at the Pianoforte Gallery, 207, Recent Strezt, in the fol- 
lowing variety of case and mounting, viz. :— 


THE WORDS. 
QUHAR GRAHAME, 


One volume, 7s. 


Guineas. 
In ASH ...... © 06 00 00.00 00 on ce ce cee as & 
Is Buace Watnve . tenon ne Meeks weed 
In Fieu aun Watnvt.... jibe tidk eae aeenenne ae 


N OORE’S IRISH MELODIES. — With New| — 18 Rosewoop eoccseseeoes SS 
Symphonies and Accompaniments, and Edited by G. A. In Pear TREE, TO RESEMBLE : Es BONY wesccccscccece 28 
MACFARKEN, In one volume, full Music Size, 21s. ; in parts, In Rosgwoop, WiTtH ALBERT FALL........+e0000+6 30 
each containing Twelve Songs, 48. ; or each Song separately, 1s. Ix Burr Watnvt, with ALBERT FALL............ 34 
Cramen & Co, Limited, 201, Regent-street. Ditto, with Trusses AND SHaprep Enps.......... 88 

— - i ‘ In Pottarp Oak, Ditto ...... ° socccece 4 
A N Tt U MN LEAF. A beautiful short de- In Marie anp Gop, Aturrt Faw A AND > Tavesss o 45 
ec ai piece for Pianoforte, by Stephen Heller. Just In Figurep Caepar, WITH Do. Do... ...ececeeeceee 45 
published. Price 2, 6d In OtivE Woop, with Do. Do......c0ceeeeeeeee 45 
Cramer & Co, Limited, 201, Regent-street, W. In Satin Woop anv Gotp, wit Do. Do. ........ 48 

‘i oe as ‘ In ConoMANDEL AND GoLp, witH Do. Do. ....++.. 50 
Just Published. In AMBoYNA AND GOLD, witH Do. Do. .......+.. 52 


ULES BENEDICT’S GRAND CONCERTO [The folding-up keyboard is fitted to any of these 
td FOR PLANOFORTE, dedicated by permission to the | instruments at an extra charge of Five Guineas. ] 


Empresas of the French lrice 10s, 6d, | FOR INDIA 
U ‘co PENT mea > + . rhea > : Guineas 
. A Ae 2 ENE as CT’S ROSE LEAVES In Soup Manocaxy, packed in Zinc and Shipped.. 40 
ALTZES, Beautifully [lustrated with a view of Costeasy vf ‘olding- Sey 
Hall, dedicated by permission to Lady Stafford. Price 4s, Ditto, with Folding-up Keyboard ........... 
Cc KAMER & Co. 201, Regent-street 


New AND POPULAR 
AND DUETS ny 


45 
CRAMER and Co. Liurrep have been induced, from the very 
extensive popularity attained by their P1anerres, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 


seen 


Limited, 





ITALIAN SONGS 
GUGLIELMO, 


ONngs, e desired. Their Pianetres are without doubt amongst the most 
Alli inl + Ms in mt ie ~ me te. perfect Instruments in tone, touch, and durability ever made in 
Ara, unzone de « oO “ a 
Oh fossi, ob fossi, un Rondine. this country; and are all fitted, not with the common, but with 


I] primo sorriso, 
Qui sospirando, 
Duets. 
Vé comé bello il mar. 
Je ne respire que pour aimer. 
2s. 6d. Kach 


The above are amongst the very best ever written by this 
popular composer, 


the improved check, action, Thus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial, 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 


Cramer & Co. Limited, 201, Regent-street. 


THESE PIANOFORTES may be ORDERED through Country 


factories, 30, Lymg-street, Camden-road, and at CasTLE-Roap, 





HE LONDON PIANOFORTE COMPANY 
Limitep (Trade-mark “ Dussek & Dussek”). Manu- 


Kentish Town ; Orricg 1n LyM&-STREET. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or a their transactions being 
entirely confined to whe'e «'s t 

JOU 


80, Lyme-street, Camden-road, N 


an 
i. 


ARY, General Manager 





LIST OF DEALERS SUPPLIED BY THE 
LONDON: PIANOFORTE COMPANY. 


. J. Newall. 


Ashton-under- we woce cocoee 
. J. Lee. 


Armagh .... 








Belfast.. aes 
Birmingham | Na 
Ditto PERNT: 
| ONT 
Ditto Oe 
FO EIEIO NORE SO) 
Ditto. . Wm. Brunt. 
Bury W. E. Spragg. 





Cant erbury 
Chellenham 


G. Eastes. 


COO eee ee ee ewww eee ee ee 


. C. Hale & Co. 


Ditto pte ie ob ween sine : ‘Wm. Finlayson. 
ng, rte Caer meererT. FS 
a gna OE es EOS 


Dublin .. Pee UN 
Re REE s ; 
Ditto § Methfen, Simpson, & 


( Co. 
Ditto . Thomson & Co, 


Edinburgh . John Purdie. 
Ditio ... Paterson & Co, 
Ditto . Wood & Co, 


eee rere 
Glasgow ... .. . J. Muir Wood & Co 
Hereford.. . E. Child. 
Halifax .... . Wm. Heminway. 
Hartlepool .. . C. Hoggett. 
Huddersfield . es . J. Wood. 
Leamington ..cecoseccsesesceseecees Mr. Mander. 
EE xs en sb inmave cddnennwe .... J. Fred Clarke. 
BOOOUDOEE sn: 00:40:00 n0:06:00:00:06:40-50 100g 
Ditto 7 . J. Blackshaw & Co, 
Ditto piacaaie amok acta when wat J. Smith & Sons. 
DUE ov cccececccceescescecccecese. de Oe MONEE. 
Manchester... cece cece ce ceceeeseee Hime & Addison. ; 
Ditto eS ae f 
DRG ve. ce:0n:00'00 00. 00:00.00.00:00:49:0500 SNe EEN 
Ditto 00 be cecevecccccces cece coves. Messrs. Forsyth 
Newedstle ..ccceces.cesecceeeecesees Nicholson & Son, 
Plymouth .. .» Mrs. Rowe. 
Reading .... ... Miss Binfield. 
. H. Simms. 


Stourbridge ... oe cece ceescce 
BumGevtand 22 00.00.00 00 06:00 00.00 . C.J. Vincent. 
I. Sharlane. 


Tiverton ... 
sn . Berenger & Sons. 











Upper Nor wood, "South Norwood, and 
Crystal Palace oovccees 





HERR REICHARDT’S 
NEW SONG, 
“T LONG FOR THE | 
VIOLET OF SPRING.” | 


A most sweet and graceful melody.— Brighton 
Gazette. 





Price Four Shillings. 





LONDON: 
CRAMER & CO., 201, Recent Srreer. 





Just Published. 


SONATA CONCERTANTE 


FOR 


PIANO AND VIOLIN, 


JULES BENEDICT. 





Price 10s. 6d. 





Lonpon: 
CRAMER & Co. LIMITED, 201, Regent Street, W. 





OLD ENGLAND 








i Y uy 58 KS. The Choruses by Cu. GOUNOD. | pealers; but if any difliculty be experienced, CRAMER and CO, 
or o and I rice 7s. Gd. nett, bound and il torwar direc 
Rtustrated. The deama as read by Miss Letes Favert) pric RS es 
Is. ; Reader's copy, la ype, 26. Gd. Chorus and orchestral 
parte Cx ountry societies su) plied PIANOFORTE GALLERY, 207 and 209, Regent street 
Loudon; CRanke axp Co. Lim ited, 201, Regent street, W. 


(The largest in Europe.) 


G GRETTON’S MERRY 
He TOCCATA. 3s. 


CRAMER & Co, Limited, 201, Regent-street, 
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THE MANDOLIN. 





I. 
With my merry mandolin 
In hand, 
I can wander, wander, wander, 
Here and yonder 
Through the land, 
Over mountain over moor: 
Where I find an open door 
There I enter in. 
Make me, gentles, I pray you, 
A welcome, welcome guest ; 
So I will sing you and play you 
All that I have of the best. 
For be you merry, joy I'll sing you, 
And be you weary, I can bring you 
Sounds that soothe to rest. 
With my pleasant mandolin, 
Let me in, let me in! 


II. 


I can tell of the knight 
And his deeds in fight 
With the Paynim afar ; 
Or, if the strife appal you, 
Tenderly I'll recall you 
To that sweet hour 
He secks his lady’s bower 
Under the evening star. 
Ah red lips and sunny tresses! * 
Ah the murmuring caresses ! 
When asleep are the flowers and trees, 
And none else is by, 
Nobody knows of these 
But the moon and I. 


Ill. 


Then I can sing of Death, 
And how the wind makes wailing breath 
Through sadden’d sycamores ; 
And how the heart outpours 
Such grief as eyes refuse to weep 
For all the loved who sleep 
Beside the silent shores. 
Ay me, ay me! 
But Love is immortal, and Love shall rive 
The iron fetters of Death, that strive 
To hold the spirit enchain’d ; 
And the Golden Gates are gain’d, 
And the soul is free! 


Be your mood or grave or gay, 
Pleasure you shall win : 
Listen while I sing and play 
To my mandolin. 
Xrr. 








PROVINCIAL. 





At the Theatre Royal, Newcastle-upon-Tyne, 
the English Opera Company under the manage- 
ment of Messrs. Loveday and Summers are still 
fulfilling their very successful engagements. 





“Uncle Tom’s Cabin” has been again placed on 
the boards of the Theatre Royal, Cardiff, with Mr. 
Geo. Melville, Miss Merchant, and Miss Man2c’ 
bert in the characters of George Harris, Eva, and 
Topsy respectively.——A tragedian of some ability, 
by name David H. Jones, has been playing during 
the past week at the Prince of Wales’s Theatre, 
who has attracted some attention. 





During the early part of this week, at the 
Theatre Royal, Manchester, the first piece has 
been “The Mariner’s Compass,’ an interesting 
drama, though the plot is somewhat obscure and 
difficult to unravel. Miss Lisa Weber—a great 
favourite here, and an excellent burlesque actress— 
took her benefit on Thursday, when “ The Merry 
Widow” and the burlesque “ Izion” were per- 


| 
} 


the 21st: Shakespeare's Measure for Measure *— 
Isabella by Malle. Beatricee—will be given, and the 
band will play a selection of Greek national airs. 
On Monday, the 24th, Miss Katherine Hickson 
will appear in “ Lady Audley’s Secret. ——'The 
Prince’s Theatre remains closed during the whole 
of this week to prepare.for the famous drama 
“ Flying Scud,” which will be produced on Monday 
next with new scenery and effects. Mr. and Mrs. 
Chas. Calvert, on their retirement from the 
Prince’s Theatre, take a farewell benefit at the 
Free Trade Hall on Saturday the 22nd. “ Lost 
in London” is still running at the Queen’s Theatre. 








In compliment to Mr. Henry Smart, who is at 
present on a visit to Leeds, the concert of Saturday 
was devoted to a selection from the works of that 
eminent composer. The arrangements made by 
Dr. Spark for the occasion were of a very satis- 
factory character. The choir was increased to 
fifty voices. The favourite vocalists, Miss Helena 
Walker, Miss Newell, Miss Nalton, and Mr. W. C. 
Bell, and the Town Hall organist, devoted their 
powers to the execution of a number of the selec- 
tions calculated to display the versatility and 
genius of that gifted composer’s mind. ‘To devote 
the whole evening to an exposition of the beauties 
of one composer may scem a somewhat risky 
experiment; but it was not so in this case, as the 
most pleasing variety resulted from the perform- 
ance of the program. The grandeur and har- 
mony of the composer’s sacred pieces were cleverly 
illustrated on the organ by the accompaniments 
of Dr. Spark. Contrasts, both of sentiment and 
style, were skilfully exhibited by the order of the 
selections. 





An English Opera company—under the direction 
of Mr. J. Whitcombe, has appeared at the 
Portsmouth Theatre during the past week. On 
Monday evening “The Bohemian Girl” was played 
and on Tuesday “La Sonnambula. The part of 
Amina, the heroine of the piece, was played by 
Malle. Bertha Purcell, and was very favourably 
received. Mr. David Miranda, the tenor, played 
Elvino, and his impersonation of the ardent though 
jealous lover showed that his dramatic talent was 
equal to his vocal ability. Mr. Miranda’s ex- 
cellent voice was heard to great advantage in the 
duets; andin “Still so gently o’er me,” he elicited 
a very hearty encore. Mr. Edmund Rosenthal was 
Count Rodolpho. ‘“ Maritana’”’? was produced on 
Wednesday evening, in which Mdlle. Purcell 
appeared to considerable advantage. Mr. Miranda 
sang ‘“‘ There is a flower that bloometh,” in ad- 
mirable style, and ‘“‘ Let me like a soldier fall” 
was encored. On Thursday evening the opera of 
* Martha” was produced ; on Friday evening ‘‘ The 
Rose of Castille,’ and on Saturday for Mr. Whit- 
comb’s benefit, ‘ Il Trovatore” and “ Poor Pilli- 
coddy.” 





A large number of ladies and gentlemen, 
principally members of the Leicester New Philhar- 
monic Society, assembled at the Temperance Hall 
in that town last week, to present to Mr. Henry 
Nicholson, the conductor of the society, a testi- 
monial of respect, to which many of the musical 
public of Leicester, and several of Mr. Nicholson's 
professional friends at a distance were also con- 
tributors. The testimonial consisted of a very 
handsome ivory baton, supplied by Distins, of 
London, with settings of gold, in which are nearly 
two hundred turquoise on each side. The baton 
bore the following inscription :—‘‘ Presented to 
Mr. Henry Nicholson, by the members of the New 
Philharmonic Society, and by his musical friends, 
June, 1867.” As after the baton was brought, 
a surplus of £10 remained over, the subscribers 
added to the present a handsome gold watch- 
chain. A very sensible mode of marking the 
public sense of merit. Wecommend the Leicester 


THE OPERA, 





Malle. Christine Nilsson made her first appearance 

as Margherita, in Gounod’s “ Faust,” on Saturday, 

the 15th, repeating the performance on Tuesday. 

Her conception of the character, we may observe, 

is entirely new to us, and decidedly original, and wo 

hail with pleasure a Margherita who allows herself to 

be overcome by the “ ebrezza ignota,” without feeling 

it incumbent on her to return even more ardently 

the expressions of love uttered by Faust in the 

garden scene. In fact, we might say that Malle. 

Nilsson loses all recollection of herself, and strives 
most successfully to pourtray Gretchen as originated 
by Goethe, without importing into it extracts from 
‘* Favorita,” “ Traviata,” or the experience of any 
other * unfortunate.” Her reading of the ‘* Canzone 
del re di Thule” was exquisite, and her vocalization 
in the jewel song beyond praise. The latter was 
vociferously redemanded, and repeated, and had 
Malle. Nilsson sang it yet a third time, it would have 
been certainly in compliance with the wishes of the 
audience, as evinced by their genuine applause. 

Thg chureh scene in the fourth act affords great 
scope for dramatic as well as vocal power; and in 
spite of the harassing and burlesqued persecution 
of Mejistofele (as conceived by Sig. Pandolfini), which 
must have been really trying and annoying, the fair 
artist passed through the ordeal unscathed. During 
the malediction of the dying Valentine, she appeared 
utterly lost to all sense save that of horror and 
despair, again showing a just and clearinterpretation 
of the intention of the author. In the commence- 
ment of the last act she sang the duets with Sig. 
Gardoni, and the snatches of the various melodies, 
which run riot ‘through her overcharged brain, 
charmingly, but seemed scarcely equal to the grand 
aria, ‘* Oh! del ciel angeli immortal.” This scena 
commencing in G, and progressing by modu- 
lations into the keys A and B, concluding 
in a trio for the three principal characters, is 
unquestionably the most exacting part of the 
soprano music, and it was in this that we consider 
Mile. Nilsson was slightly at fault. Nevertheless 
her performance was charming throughout, and Mr. 
Mapleson is now in a position to afford his sub- 
scribers a pleasure to which they have hitherto been 
strangers. Sig. Pandolfini has replaced M. Gassier in 
the part of Me/istofele, but though the latter made 
Goethe’s satirical creation far too “jolly a devil,” 
yet his reading is, in our opinion, preferable to the 
burlesqued performance of the former. Sig. Pan- 
dolfini must have borrowed a sword belonging to 
“Chang,” for it hampered his movements to a for- 
tunate extent: we use this expression advisedly, as 
without the weapon in question he would have been, 
if possible, more absurd. In fact we are of opinion 
that he formed his conception of the part after 
seeing Sig. Taccani as Zamiel in Der Freyschiitz and 
Mr. G. Vincent as Mephistopheles in the Olympic 
travestie of ‘* Faust,’ and was only prevented from 
bursting into a “ break down”’ by the feeling that 
he was wearing a sword and a half. His voice is 
not suited to the music, not having enough of the 
basso quality, which is absolutely necessary in this 
part. Signor Gardoni, though dramatically unequal to 
the character, sang the music of Faust with correct- 
ness and refinement. The Siebel of Madame Trebelli 
adds greatly to the suecessful performance, and our 
only regret is that so little has been allotted by the 
composer to F’aust’s rival. This feeling is, however, 
peculiar to us only when we are listening to this 
lady, whose voice and method of singing are perfect. 
It was also gratifying to us to find the part of Marta 
in the hands of Mdlle. Bauermeister, who does her 
utmost to conceal her youthful face and fresh voice. 
M. Gounod has written so little concerted music for 
the principals that it is always a source of pain to 
hear the delicious quartets in the third act com- 
pletely spoilt by the faulty intonation of the widowed 
Marta, a part which is generally entrusted to a 
“very” seconda donna. Of Mr. Santley’s Valentino we 





proceedings to those enthusiasts who, deferring 





formed. Mr. John Shickle, the conductor of the 
orchestra—over which he has so long and so 
efficiently presided—appealed to his friends on 


their recognition of a man’s worth till he is dead, 
then go about agitating the country for a tomb- 
stone to his memory. 





can only say that he sings the music magnificently, 
[ana as no other artist has ever rendered it. The 
duel trio and the dying scene afford ample oppor- 
tunity for displaying the quality of his sympathetic 
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and of this 
was duly acknowledged by hi 
fourth act. 
irreproachable, 


voice, he fully avails himself, a fact which 
recall at the end of the 
The band and choruses were, as usual, 
and the brilliant playing of the organ 
added to the general effective- 
Mr. Mapleson has been 
seenery, 


in the church scene 
ness of the 
very liberal in the 
some advantageous 


performance. 
way of and has made 
additions to the garden scene. 
The only fault we can possibly find is with the gas 
arrangements, decidedly defective and 
The moonlight also was erratic 


which are 
appear dangerous. 
in the extreme, and seemed determined to go where 
it listed. The house was crowded in every part, and 
the brilliant audience testified its hearty approval by 
frequent and genuine applause. 

A morning performance of the “ Huguenots,” 


was 
given on Monday; on Tuesday Mdlle. Nilsson 
repeated her assumption of Marguerite; and on 
Thursday—an extra night—that of Violetta. The 


long-looked-for ** Forza,’ an opera promised and 
deferred year after year, is announced for to-night 
(Saturday). 


At the Covent Garden house we have had repeti- 
tions of * Don Carlos” (Mdme. Sherrington), 
* Lucia,” and * La Sonnambula,’ with “ La 
Favorita,” presented on Thursday. 


Last week, by a clerical error we made Malle. Patti 
King ** Ah perch? non posso,” 
instead of * 


in the “ Sonnambula,” 
Ah non giunge.” 





CONCERTS. 





The Sixth Musical Union Matinée, last Tues- 
day, was made famous by the first performance 
since 1859, of Antoine Rubinstein, the greatest of 
living pianists, and a composer of avast collection 
of important works for the theatre and concert 
room. ‘Taken altogether, the choice of music and 
exponents at this matinée was irresistibly attrac- 
tive, and nearly 800 persons were present. We 
give the program in extenso, a pattern selection of 
chefs d'cuvre. 


Quartet, B flat, No. 69 ...cccceee «Haydn. 
Trio, © minor (Op. 66)... .6 0. ce cece ce ee ee ee Mendelssohn, 
Quintet in C Op. 29 .. Beethoven, 
Nocturne, D flat . Chopin. 


Capriccio, No. 3 Op. 16, A minor...... 
Tarantella, 8 minor .,.... 


«+ Mendelssohn. 
A. Rubinstein, 


The executants were :—Ist violin, M. Vieuxtemps; 
2nd violin, Herr Ries; Viole, Herr Goffrie and Mr. 
Hann; Violoncello, M. Jacquard; Pianoforte, M. 
Antoine subinstein. The appearance of Vieux- 
temps, after an absence of three years, was an 
additional attraction. In him we still have the 
type of the grand school of De Beriot and Baillot. 
Supported by Ries, Goffrie, and Jacquard, Vieux- 
temps gave a most satisfactory interpretation of 
Haydn's fine quartet, and each movement was 
greatly applauded. In Beethoven's quartet he 
was equally successful, and the perfection of de- 
tails in every part was the theme of admiration 
of all present, and the ensemble grandly effective. 
The union of Rubinstein, Vieuxtemps, and Jac- 
quard, in playing Mendelssohn’s C minor Trio 
was sufficient to excite more than ordinary cu- 
riosity. As the great Russian pianist approached 
the piano, he was received by such an ovation 
from the company, which included many eminent 
musicians, as must have been highly gratifying 
tohim. At the end of each part of this trio the 
audience applauded enthusiastically, and called for 
an encore of the Scherzo, to which Mr. Ella wisely 
objected. Onretiring from the platform Rubinstein 
was immensely cheered. Such enthusiasm among 
the fair sex of the Musical Union habituds has 
seldom been witnessed at these concerts. After 
the solos in the program, at the request of the 
Countess of Gleichen, Rubinstein gave his extra- 
ordinary version of Beethoven’s March in the 
* Ruins of Athens,” beginning pp and increasing 
to f, and ending in a whisper. No language can 
adequately describe the marvellous power of 
Rubinstein. He is, in fact, beyond all question, 
the grandest and most poetical pianist of our 
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time. “His ardent temperament is at once 
recognised, both in the character of his com- | 
positions and in the vigorous expression of his | 
playing. ‘To those who prefer the passive inani- | 
mate style of running quietly over the notes, as 
a satirist once observed, ‘without disturbing the 
dust on the keys,’ Rubinstein’s power of execu- 
tion will give cause for alarm. Yet any amount | 
of force from the wrist only, can never strain | 
the action of the pianoforte beyond the resistance 
of the mechanism. One blow of the finger, with 
contraction of muscles from the shoulder, will 
break a string. ‘The touch of Rubinstein is 
delicate, souple in the extreme, where the character 
of the music demands delicacy and elegance of 
expression, and in passages of impassioned 
colouring, his ardent nature yields to the impulse 
of the moment. His mechanism is wonderful, 
and the ease with which he plays the florid 
accompaniments and solo passages conveys no 
idea of their extreme difficulty. Whatever excess 
of passion may be observed in his occasional 
bursts of expression, age will ultimately sober 
down; but where the absence of this passion is 
perceptible in the temperament of an artist, nor 
age, nor clime, nor study, can supply the want.” 
The seventh concert of the Philharmonic 
Society on Monday was one of the most in- 
teresting and successful that have yet been 
given, and reflected the highest credit on the 
conductor and executants. It was honoured by 
the presence of his Royal Highness the Prince of 
Wales, his Royal Highness Prince Arthur, and 
their Royal Highnesses the Prince and Princess 
Leuis of Hesse. We give the entire program. 
Part I. 


| 
| 
| 
\ 
| 


Symphony No. 1, in F flat . Spohr. 
Preludium and Benedictus, from Mass in D . Beethoven. 
Violin Obbligato—Mr. Henry Blagrove. 
Titiens, Mdlle. Drasdil, Mr. Wilford Morgan, 
and Mr. Santley. 
Scena, “ Piano, piano, canto pio!” 
Malle. 


Malle. 
(Der Freischutz) Weber. 
Titiens. 
Choral Fantasia Beethoven. 
Pianoforte— ‘Mame. Arabella Goddard. 
Part I 
The First Walpurgis Night . Mendelssohn. 
Principal Parts by Mdlle. Drasdil, Mr. Wilford 
Morgan, and Mr, Santley. 
Conductor—Mr, W. G, Cusins. 


The masterpieces of Mendelssohn, Beethoven, 
and Spohr, which were most admirably performed, 
elicited the greatest applause from the highly 
discriminating audience. Mdme. Arabella Goddard 
distinguished herself as usual at the pianoforte, 
and in Weber's scena Madlle. Titiens created a 
furore. Wagner's overture to “Tannhaiiser” is 
announced to be performed at the next concert— 
the last of the season. 

Mr. Charles Hallé’s Pianoforte Recitals suffer 
no abatement of interest. At that of Friday 
Schubert’s Sonata in A minor, his 143rd work, 
published posthumously, was brought forward, 
and met with considerable appreciation—a fate 
largely due to Mr. Hall¢’s fine playing. The last 
of Beethoven's five sonatas for piano and violon- 
cello—that in D, dedicated to the Countess 
Erdidy—was, as may be anticipated, capitally 
interpreted by Mr. Hallé and Signor Piatti. At 
the next Recital, the first of Mendelssohn’s two 
sonatas for the same instruments will be given. 

Mr. Jacques Blumenthal’s annual matinée 
musicale took place at Holdernesse House, Park 
Lane. A Mélodie and a Marche Turque, the com- 
positions of the player, were rendered on the 
pianoforte in a manner that evoked an expression 
of loud approval. Among the successful numbers 
of the program we must mention a duo from 
“ Semiramide,” Mdmes. Vera Lerbini and Sainton 
Dolby, Gounod’s Sérénade, by Jules Lefort, and 
some Swedish songs sweetly sung by Malle. 
Enequist. 

A very capital concert was given by Mr. Weber, 
the accomplished organist of the German Chapel 
Royal, St. James’s, at St. George’s Hall, on 
Thursday morning, the vocalists being Miss 
Emily Spiller, Mdlle. de Courcy, Miss Abbott, 
Friilein Mehlhorn, and Herr Stephan; and Mdlle. 
Marie Weber, Messrs. Ries, Daubert, Oberthiir, 
and Weber as instrumentalists. The audience 
were both discriminating and appreciative. 





The last concert of the New Philharmonic 
season was given on Wednesday in St. George’s 
Hall, Langham Place, presenting the following 
| excellent program :— 


Overture (Nicolo dei Lapi)..... seeeeeSchira, 
Aria.. Mame, Trebelli- Bettini | oveseene Meyerbeer. 
Concerto, ‘Violin... -Herr Auer ..........J Mendelssohn. 
Aria.. Sig. Mongini Obarem) 2.000000 Weber. 


Duetto, Mdme. Trebelli- Bettini leat rmpeyenen Donizetti. 
Symphony in A (No. 7)...... + ++-.Beethoven. 
Concerto, in A flat . Hummel. 

Pianoforte.. .... Miss Kate Roberts, “pupil. 


BTID 0.0. 00-00 Mame. Trebelli-Bettini ........ Gounod, 
Aria.. ° — —_ cece . Weber. 
Overture ececccs es . Weber. 


Miss Kate Roberts i is a onath of the conductor of 
the society, and one in whom the promise of great 
capacity rests. That the vocalists were excel- 
lently received needs not be added, while the 
orchestral execution was such as might be antici- 
pated from a band having the reputation which 
attaches to this society, and to Dr. Wylde as its 
conductor. 

By command of the Queen, a state concert was 
given on Wednesday evening at Buckingham 
Palace, to which a party of upwards of 700 was 
invited. A guard of honour of the Grenadier 
Guards was mounted in the court of the palace. 
Her Royal Highness the Princess Alice of Great 
Britain and Ireland, the Prince of Wales, Prince 
Louis of Hesse, and the other members of the 
royal family, conducted by the Earl of Bradford 
(Lord Chamberlain), and attended by their ladies 
and gentlemen in waiting, entered the saloon at 
a quarter-past ten o’clock, when the concert im- 
mediately commenced. The program was as fol- 
lows :—Overture, “ Egmont,” Beethoven; quin- 
tetto, “ Di scrivermi ogni giorno,” Mdlle. Adelina 
Patti, Mdme. Demeric-Lablache, Signor Bettini, 
M. Jules Lefort, e Signor Cotogni (‘‘ Cosi fan 
tutte’), Mozart ; aria, “‘ Prendi per me,” Miss Louisa 
Pyne—De Beriot e Benedict; terzetto-a canone, 
“ Vanne a colei che adora,’ Mdlle. Adelina Patti, 
Signor Mario, e Bettini—Costa; scena, “ Da qui 
io vedo il mar” (“L’ Africaine”), Mdlle. Lucca— 
Merbeer; coro e soli, ‘“‘ Armonia in queste sponde”’ 
(“ L’Invocazione all’ Armonia”), Miss Louisa Pyne, 
Mdme. Demeric-Lablache, e Signor Mario— 
H.R.H. the Prince Consort; romanza, “ Una 
furtiva lagrima” (‘« L'Elisir d Amore’’) Signor Bet- 
tini— Donizetti; aria, “Ah! non giunge” (“ La 
Sonnambula”’), Mdlle. Adelina Patti — Bellini; 
aria, “Di provenza” (“La Traviata”), Signor 
Cotogni—Verdi; duo, ‘‘ Conversation Alsacienne” 
(‘‘ Lischen et Fritzchen”’), Mdme. Demeric-Lablache 
e M. Jules Lefort—Offenbach; romanza, “ M’Ap- 
pari” (“ Marta’’), Signor Mario—Flotow ; terzet- 
tino, ‘‘ Il tintinnar ch’ odo’ (“ Dinorah”), Miss 
Louisa Pyne, Signori Bettini e Cotogni—Meyer- 
beer; air, “ Chanson de Printemps,’ M. Jules Le- 
fort—Gounod ; duetto, “ Sull’ aria’’ (‘‘ Figaro”’), 
Mesdames Patti e Lucca—Mozart ; chorus, “‘ Long 
live the Queen,” Auber; duo, “Aw claire de la 
lune” (Les Voitwres Versées), Miss Louisa Pyne e 
M. Jules Lefort—Boieldieu; quartetto, ‘‘ Presto, 
presto andiam,” Malle. Adelina Patti, Mdme. De- 
meric-Lablache, Signori Bettini e Cotogni—Flo- 
tow; finale, “God save the Queen.” ‘The band 
and chorus (consisting of upwards of 160 per- 
formers) were selected from Her Majesty’s 
Theatre, the Royal Italian Opera, the Philhar- 
monic and Sacred ,Harmonic Societies, and her 
Majesty’s private band. The performance was 
conducted by Mr. Anderson (the director of her 
Majesty’s private band) and Mr. W. G. Cusins. 

The fourth and last concert of the Schubert 
Society this season took place on Thursday, 13th 
inst., devoted to instrumental and vocal works of 
English composers. The program included the 
names of W. Sterndale Bennett, Bishop, Wallace, 
Mellon, Sullivan, Perren, Salaman, &c. Bennett’s 
chamber trio opened the evening. and was ad- 
mirably played by Mdlle. Kinkel, Monsieur 


Vivien, and Herr Gowa, The other members who 
appeared this time were Mdme. Suchet Cham- 
pion, Miss Adelaide Bliss, Miss Emily Marter, 
Miss Ellen Bliss, Miss Eveline Scott (her first 
appearance), Mr. Leonard Walker, and My. Horton 
C, Alison, who pleased much with his own com- 
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position, canon and fugue, and was encored in his 
second solo. Herr Gowa was encored for his 
violoncello solo, and Monsieur Vivien for his solo 
on the violin. The conductors were Mr. Emile 
Berger and Herr Schuberth. The soirées and 
private meetings for the practice of vocal music 
are announeed to be resumed early in November 
next, and the orchestral practice in December. 

Mdlle. Anna Kuper'’s evening concert on 
Monday last at the Beethoven Rooms was fashion- 
ably attended. The beneficiaire surprised every 
one with her playing; her style is good, her 
execution clear and distinct, and her conception 
generally correct. She played the Trio of Reis- 
siger and Beethoven’s Moonlight Sonata like 
an accomplished musician, and in Thalberg’s 
“Moise” and “Don Juan” she gave evidence 
of her ability in a different school. She was 

recalled several times. Tho vocalists included 
the names of Mdlle. Ida Gilliess, Lucy Franklein, 
Goldhammer ; Signor Bellini, Frank Standing, 
and Mr. Alfred Hemming. Mdlle. Ida Gilliess 
gave a new ballad, composed by J. P. Knight, 
entitled “ May-time,” which met with a most 
enthusiastic reception, and was unanimously 
encored. Mdlle. Gilliess also gave, later in the 
evening, a cavatina by Langton Williams, “ The, 
Fairy’s Good Night,” which was also encored, 
but owing to the advanced hour was not repeated. 
Miss Lucy Franklein sang, “By the sad Sea 
Waves” with much effect, and Mr. Hemming 
gave with unaffected taste the aria from “ Frei- 
schiitz.’ Herr Lehmeyer was the conductor. 

Last Saturday’s concert at the Crystal Palace 
was one of the most successful of the summer 
series. The artists, selected from the Covent 
Garden opera-house, included among others 
Mdlle. Lucca, who was in capital voice, and earned 
the encore of the afternoon in “ Robert toi que 
jaime ;” Mdlle. Vilda, who sang in her most 
effective style the air from “ Lucrezia,” “Come 
bello;” and Signor Neri-Baraldi. The assemblage 
was numerous, and the reception of the program 
at the hands of the audience was in every way 
satisfactory. 

The pressure of concerts has been so great that 
among others we omitted to notice a very good 
evening’s entertainment by Mr. Henry R. Bird 
(organist of S. Gabriel’s, Warwick-square), whose 
annual benefit concert took place at the Chelsea 
Vestry Hall on June 12th with the aid of Miss 
Rose Hersee, Mr. J. E. Smith, Mr. G. T. Carter, 
Mr. G. R. Renwick, and the members of the 
Institution Choral and Orchestral Society. 
Messrs. H. Lahee, and H. R. Bird at the Piano- 
forte. Romberg’s “Lay of the Bell” and a 
miscellaneous selection were well performed to 
the satisfaction of a numerous audience. 

At Mr. John Thomas’s concert on Wednesday 
his cantata, the “Bride of Neath Valley,” as- 
sociated with a former Eisteddfod, was performed 
for the first time in London. The work pos- 
sesses great merit, and was very successful, 
but our space compels us to defer further 
notice. The artists were Miss Edith Wynne, 
Mdme. Sainton, Mr. Cummings and Mr. Lewis 
Thomas; M. Sainton, principal violin, Messrs. 
Thomas and Balsir Chatterton; full orchestra, 
band of harps and united chorus. The locale, St. 
James’s Hall. 

The last concert of the Amateur Musical Union 
of St. John’s Wood, this, their third season, was 
given at the Assembly Rooms, St. John’s Wood, 
on the 13th inst. and was attended by a crowded 
and fashionable audience. The first part of the 
program consisted of Romberg’s “ Lay of the 
Bell.” The “ Master’s”’ part was well filled and 
the other solos nicely given, but the quartet 
“ Peace Sweet Concord” would have been better 
for a little more practice; the chorus and band 
performed in a manner that reflects great credit 
on the Society and its Conductor, Mr. Henry 
Graves, well known as a sound musician and com- 
poser. The second part comprised a miscellaneous 
selection, Haydn’s symphony in E minor was 





for contralto with violin obbligato, “Stars of the 
Summer Night” obtained a unanimous encore. 
Miss Frost created a marked sensation by her 
performance of Mendelssohn’s Rondo Brillant 
with instrumental accompaniment; and Dussek’s 
Sonata in B flat for pianoforte and violin was also 
well played by her and a member of the society 
and almost recalled to our senses the now 
dormant “ Monday Populars” where it has been 
so great a favourite. Rossini’s solo and chorus 
with harp obbligato from “ Mosé in Egitto” met 
with a well-merited encore; the gentleman who 
took the bass part received the same compliment 
for his rendering of Donizetti’s “ Viene la mia 
Vendetta,” ‘‘O Ruddier than the Cherry,” a well- 
played fantasia on the flute, and a pleasing tenor 
song ‘‘ Only for Thee,” sung by D’Este the com- 
poser, should also be noticed. All true musicians 
must be pleased at the existence of similar 
Amateur Musical Societies, as tending to diffuse 
a general love of the art. 

Signor Tito Mattei, at his morning concert at 
St. George’s Hall on Friday, sufficiently displayed 
his executive skill asa pianist. The program was 
varied, containing several of the concert-giver’s 
compositions: a concerto in C minor seemed to 
give most scope for the display of Signor Mattei’s 
special abilities—especially his octave playing. 
The audience rewarded his execution with enthu- 
siastic bravoes. A composition of Signor Botte- 
sini’s was sung—not very well—by Mdme. 
Fiorentini. The list of artists numbered among 
others Miss Poole, Miss Louisa Pyne, Mr. Lewis 
Thomas, and Signor Ciabatta. 

Mr. Frederick Archer’s matinée musicale was 
given at Willis’s Rooms on Monday, under noble 
patronage. The pianoforte solos contributed by 
Mr. Archer, selected from the works of Mendels- 
sohn, Weber, Heller, Bennett, &c., were delivered 
in an artistic and dexterous manner, and claimed 
a ready appreciation at the hands of the audience. 
Among the artists who assisted were Miss Julia 
Elton, Miss Rose Hersee, Sig. Caravoglia, M. 
Paque, M. Lemmens, and others. 

Mdme. Arabella Goddard gave a performance 
of a selected number of Mendelssohn’s ‘‘ Lieder 
ohne Worte”’ on Thursday morning, while between 
the parts Mdme. Sainton-Dolby sang some of 
Mendelssohn’s Lieder—mit Worten. ‘The compo- 
sitions of a sterling master must have felt strange 
in Mdme. Dolby’s mouth. 





ENTERTAINMENTS. 





Herr Ernst Schulz promises to become an insti- 
tution in London, and deservedly so: his entertain- 
ment is unique of the kind. He contrives to act as 
an entertaining M.C. to numerous audiences: intro- 
ducing them to all sorts of typical characters, in 
each of which one fails to recognise a single feature 
of him that goes before. Take his Sanctimonious 
and Melancholy types for example: who would say 
that, not the face merely, but a single line, wrinkle 
or vein of the face, were common to both characters ? 
Herr Schulz need never fear the désagrements of 
Debt: a single twist of his face, a touch of his hair 
would baffle the ‘acutest sheriff’s officer, were he 
never so closely pursued. But the very idea of debt 
is far removed from a man who has the accomplish- 
ments of Herr Schulz—we can hardly say at his 
fingers’ ends, but at his nose’s tip. We are glad to 
see the audiences keep up their average. To every- 
one visiting London, we would say, Go to the 
Egyptian Hall; and through the medium of an art 
which you have never seen before, you will recognise 
people whom you have seen frequently. 

The promoters of the entertainment ‘‘ Metamor- 
phoses,” finding the style and manner of the present 
lecturer too dull even for the most Beotian audience, 
have effected a conjunction with Mr. Maddison 
Morton, who will join forces with Mr. R. Quinton, 
and deliver a humorous lecture of his own. We 
trust the new blood will enliven a body hitherto 
moribund. By suppressing a portion of the pre- 


vious entertainment, and developing Mr. Maddison 
Morton’s share as much as possible, a more enjoy- 





fairly played. A charming song of the conductor’s 





THE THEATRES. 





The bodily transportation of “ True to the Core” 

from the Surrey side to Oxford-street, appears to 

afford gratification to the audience of the Prin- 

cess’s. We cannot consider Mr. Slous’s drama 

by any means a good play: the absence of the 

humorous element is, in our opinion, fatal to 

so long a piece; and the language seems too 

even and mediocre for the occasionally lofty 

situations. But what good acting can do for 

a play, has been imported from the Surrey 

house; and what good scenery can do, Mr. 

Vining has succeeded in affording. The firing 
of the beacon, the deck of the Spanish gal- 
leon and the castaways on the Eddystone Rock 

are points of whiclr the most has been made. 
The cast remains materially unaltered save in the 
impersonation of Mabel Truegold by Miss Nellie 
Moore instead of Miss Kate Saville. Without 
forcing any comparison on the mind of the 
spectator, Miss Moore’s acting is highly refined 
and truthful. Tbe applause with which Mr, F. 
Lloyd’s scenery is greeted would seem warranty 
of a long and successful career for the prize 
play. 

A two act piece of farcical nature from the pen 
of Mr. F. Hay has been produced at the Strand 
Theatre. It is an adaptation of “ Nos Domesti- 
ques”’—a Parisian play the characters of which 
are localised in the present sketch, called ‘“ Our 
Domestics.” The plot is one with which the public 
have been made pretty familiar, through the 
agency of such farces as “ High Life below Stairs,” 
&e.; for it turns on the airs and graces assumed 
by the ‘pampered menial” as he appears on the 
stage and nowhere else. The first act is laid in 
the kitchen of the house of a Mr. Crusty (Mr. 
Parselle) Mrs. Crusty (Mrs. Manders) and their 
daughter Catherine (Miss Harland). The latter 
lady, although designed to become the bride of 
Mr. Meek, is of romantic disposition, and has 
conceived a tender passion for her music master, 
Mr. Quaver. The folly of the employers gives the 
servants in the Crusty establishment an ascendancy 
which they use to their advantage; and in the 
second act we find Our Domestics, during the 
absence of the Crusties, holding full festivities in 
the drawing-room, and aping the language and 
circumstances of their betters to the life. The 
return of their employers interrupts the revel, 
but the servanis are in possession of secrets too 
valuable in each case to entail a reprimand from 
either master or mistress; for while Joseph knows 
of a certain affaire du ceur in which Mr. Crusty is 
compromised, Julia is aware of sundry debts in- 
curred by her mistress, whereof the father of the 
family is blissfully ignorant. Thus all are par- 
doned, and the piece concludes. The play, as will 
be seen, relies much on the briskness of its acting. 
Compressed into one act it would make a tolerable 
lever de rideau; as it stands, it is too scanty and 
flippant for an English comedy, though a sparing 
commodity may satisfy French audiences. The 
acting at the Strand is very good. The characters 
we have named receive every justice at the hands 
of Mr. Parselle, Mrs. Manders, and Miss Harland. 
The “domestics” are acted with extreme unctuous- 
ness by Messrs. Thorne and James, Misses John- 
stone and Weathersby; and as a whole the play 
is received as favourably as its lively interpreta- 
tion merits. ‘ Pygmalion” follows, and the 
“Underground” farce concludes the bill. 

The French Plays at the St. James's Theatre 
commence on Monday. In the course of the 
week “Les Idées de Mdme. Aubray” will be 
performed. ‘ The Antipodes,’’ having proved 
thoroughly unsuccessful at the Holborn Theatre, 
will shortly be withdrawn. 

wa a ee ee 


CRYSTAL PALACE. 





The preparations for the Great Musical Festi- 
val on Wednesday next, June 26th, in aid of the 
restoration of the Palace have proceeded with 





able evening’s amusement may be attainable. 


much vigour, and may now be said to have been 
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completed with a remarkable amount of snecess. 


Such an array of musical talent has not been 
assembled since the opening of the Crystal Palace 
on the 10th of June, 1854, when, in the presence 
of the Queen, among the 2,000 performers then 
assembled under the béton of Mr. Costa, 
artistes of the highest eminence were to be found 
aiding in the chorus, and Lablache and Standigl, 


Grisi and Mario, and other celebrities of song, 


solo 


might have been observed joining in the National 
Anthem with heartiness and zeal, side by side 
with the choral performers. 

The Orchestra on the present occasion will com- 
prise an enormous array of musical talent. Be 
sides the entire Royal Italian Opera orchestra, 
and many of Her Majesty's Theatre, the Band of 
the Sacred Harmonie Society, that of the Crystal 
Palace Company, the leading amateurs of the 
Wandering Minstrels Society, headed by their 
condnetor, the Hon. Seymour Egerton, as violin, 
Lord Gerald Fitzgerald as violoncello, many other 
well-known instrumentalists will lend their aid, 
making up above 850 stringed, and nearly 100 
wind, instrument performers, or in all, between 
WOO and 500 earefully-selected instrumentalists. 
The orchestral arrangements, as at the ‘Triennial 
Handel l’estivals, are organised by the Committee 
of the Sacred The Chorus 
comprises the London lestival Chorus, that of the 
Royal Italian Opera, and many other Professors 


Harmonie Society. 


and amateurs, solo singers, and members of choirs 
and choral societies and others, who have offered 
their services, thus forming an aggregate of 2,500 
carefully selected performers. 

It is only necessary to state that the principal 
solo artistes include Grisi and Adelina Patti, and 
Titiens, with Lemmens-Sherrington, Rudersdorff, 
Vilda, Sainton-Dolby, Sims Reeves, Mario, Nau- 
din, Graziani, Santley, Arabella Goddard, &c., an 
unprecedented combination of talent. 

In addition to the selection from “ Elijah” in 
which Malle. ‘Titiens, Mdme. Sainton-Dolby, Mr. 
Sims Reeves, and Mr. Santley take the leading 
parts, and which comprises all the most favourite 
numbers in) Mendelssohn's Oratorio, there are in 
the miscellaneous second part of the Festival 
many of the best known pieces selected from the 
Italian Opera réperloire of the artistes rendering 
their aid. Besides these, Mdlle. Adelina Patti, 
Signor Mario, and Mr. Sims Reeves will sing the 
Italian trio of Mr. Costa, * Vanne a colei”; Mr. 
Santley, “O, ruddier than the cherry ;’’ and 
Mdme. Sherrington, ‘“Ilush ye pretty warbling 
choir,” both from Hiindel’s *' Acis and Galatea,” 
Mdlle. Adelina Patti will sing “ Ah, non credea,”’ 
Mr. Sims Reeves 
the war song, “Sound an alarm,” from “ Judas 
Maccabeus.”’ 


from Bellini’s ‘* Sonnanbula” ; 


Besides the choruses abounding in 
the selection from * Elijah,” the prayer from “ Moses 
in Egypt,” ‘See the conquering hero comes,” the 
National Anthem, &c., will be performed by this 
great assemblage of musicians. ‘The Overture to 
Auber’s ‘ Masaniello”’ will also be played by the 
Band. ‘Those who remember the effect produced 
at the opening of the Exhibition of 1862 by this 
composer's Overture written for that occasion, 
may look for an extraordinary treat, as “ Masani- 
ello”’ has probably never before been presented 
to the public by so large and complete an 
orchestra. 

That visitors unable to attend early may par- 
take of the pleasures of the day, the entire series 
of Great Vountains will be played for the first 
time this season, soon after the conclusion of the 
concert, military bands being in attendance on 
the terraces and grounds for promenade. 

The Festival Ticket Offices at the Palace, and 
at Exeter Hall, are open from ten till six o'clock 
daily, except on Saturday, the 22nd, on which day 
—the last for the issue of admission tickets at 
five shillings—they will remain open until eight 


o'clock . 


The number of pationts 
of the heart, 67, 
during the week 


relieved at the Ho 
Margaret-street, Cavendish 


ital for diseases 
sjuare, was 122 
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ORCHESTRA. 


FRANCE. 
Paris, June 19th. 
We do not attempt to face the European in- 
vasion— we other Frenchmen ”’—with dramatic 
novelties. No. 
as you 
winded one. 


We prefer reprises. ‘‘ Hernani,” 


are aware, is a reprise, though a long- 
It has not been played since 1838. 
It was first read to the artists of the Comédie 
Francaise the 1st October, 1829, and played the 
25th February, 1830. We were some of us un- 
born then, but Victor Hugo was to the fore— 
busily writing—being “ not of any particular age, 
but for along time,” as Mr. L. Banks would say 
of the Bard. Well, in 1830 the stage was the 
seat of war between two schools, that battled 
furiously for its possession. ‘lhe issue between 
the Classicists and the Romanticists was at its 
height. 
this side Racine; their strongholds were Pradon, 
Dubarton, Ronsard, and writers of that class. 
The Romantic army, on the other hand, were 


The former held the poetic territory on 


marshalled by Balzac, Arséne, Houssaye, Auguste 
Maquet, Sandeau, and the greater namber of the 
illustrious writers of the day, who rallied to the 
scarlet banner of Theophile Gautier. On the day 
of the first representation of “ Hernani,”: they 
betook themselves all—Romanticists and Classi- 
cists, above a hundred of them—to the doors of 
the Théijtre Francais. ‘There they stood at three 
in the afternoon, their hearts full of enthusiasm, 
their pockets full of the baser nourishment. They 
made a noisy audience for poor Victor Hugo, for 
hardly had the piece got fairly under way, when 
a storm of dissent burst forth from his opponents, 
and a storm of approval, equally violent, from his 
friends. But in spite of the opposition of the 
Classicists, and the uproar with which its first 
performance was greeted, “ Hernani” became an 
established suecess. -The critics admitted so 
much, with a few restrictions. While some 
hailed the drama as the work of a great poet, 
others regarded it as the error of an innovator. 
Still it prospered and was parodied, as all great 
things will be. Burlesque is the corollary of syc- 
cess, the appendix toa triumph. As my old copy- 
books used to say, Imitation is the sincerest form 
of flattery. Victor Hugo stood parody good- 
humouredly, and went to several first perform- 
ances of the various burlesques on his work. 
There was one at the Vaudeville, another at the 
Variétés: the first very successful, the second 
contested. <A third at the Gaité was entitled 
| Oh! quenenni,” and a foutth at the Porte-Saint- 
Martin, “ N, i, ni.” 

Paris is of course full to suffocation. Talking 
| of suffocation we literally got it the other day in 
the Exhibition Park. On Monday last week 
136,000 persons were at the Exposition Univer- 
}selle. After the closing of the building at six 
) p.m. no less than 15,000 visitors entered the park- 
The crowd was so considerable that forty-four 
women received medical assistance for fainting 
fits during the day. But the most extraordinary 
fact is, that at six o'clock in the evening six of 
the principal restaurants were completely cleared 
out of every description of eatables. On previous 
days the place had not been so full. On 
Thursday, the day of the grand review, the 
Exposition was almost deserted, and only 21,000 
francs were taken at the gates. The receipts on 
Friday, the 7th inst., amounted to 71,840 francs. 
The most neglected portion was the reserved 
park. 79,850f. (£3,194) were taken there on 
Saturday, the Sth inst., and 450 weekly tickets 
were sold. On Sunday 91,845f. were taken. But 
I was talking of the fulness of Paris—meaning its 
fulness of celebrated personages, In the first 
place Brigham Young Junior is here—son to the 
great patriarch, who, as poor Artemus Ward 
used to say, is an indulgent father and a 
numerous husband. Then Mdme. Victor Hugo 
is here. Some of the regal stars have gone, but 
before they went, wonderfully brilliant audiences 
were gathered to the Parisian theatres. 
recent performance the royal box was occupied by 
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| : 
| the following party:—The Czar, the Emperor and 


| Empress of the French, the Prince and Princess 
Royal of Prussia, the Hereditary Grand Duke and 
Duchess of Russia, the Prince and Princess Louis 
of Hesse, the Grand Duke Vladimir, the Princess 
Eugénie, the Duke of Leuchtenberg, the Prince J. 
Murat, the Grand Duchess Mari¢, the Princess 
Mathilde, the Prince F. de Hesse, the Princess L. 
Murat, the Prince of Saxe-Weimar, and the 
Tycoon. Besides these were marshals and 
chamberlains innumerable. Pretty well for one 
time, you will say; and added to this display is 
the promise that a lot of Japanese jugglers are 
coming, whom the Tycoon junior is to receive. 

“I? Etoile du Nord” has been reproduced on a 
scale of great splendour, at the Opéra Comique. 
The tout ensemble was all the most exacting critic 
could wish. Bataille sings Peter to great perfec- 
tion; he was loudly applauded in the second act. 
Marie Cabel sang the part of Catherine (which 
was created by Mdlle. Duprez, and subsequently 
played by Mdme. Ugalde) with her accustomed 
talent. She is one of the most perfect singers on 
the boards, and her voice is as fresh as ever it 
was. Capoul shines in the part of Danilowitz. 
It is entirely his own. He sang a charming song 
in the third act, written by Meyerbeer for Mario, 
who gave it in London. All the other parts were 
equally well played. The scenery was quite new, 
as well as the dresses. Great effect was pro- 
duced in the second act by the new instruments 
of Sax. “ L’Etoile du Nord” is decidedly a 
legitimate success at the Opéra Comique. 

At the Folies St. Germain a fantasy, by MM. 
Auger de Beaulieu and Emile Prot, has been pro- 
duced. Its title is “La Plaunéte de Vénus.” Its 
attractions seem to consist of loose dialogue and 
opportunities for the display of semi-nude figures. 
“Les Memoires du Diable” has been revived at 
the same house. M. Dennery has withdrawn from 
the Forte Saint Martin his old drama, “ Les 
Chevaliers du Brouillard,” and has given it to M. 
Dumaine, the manager of the Gaité, where it will 
be performed, and Mdme. Marie Laurent will play 
the part of Jack Sheppard. The Gymnase has 
received a comedy, in one act, by MM. Edouard 
Cadal and William Busnach, called “ L’ Affaire est 
Arrangée.” It will be played by MM. Pradeau, 
Victorin, P. Esquier, Frances, Mesdames Mélanie, 
jand Damien. “Les Idées de Madame Cottrel’’ of 
| M. Flor. O’Squarr, a parody of the ‘ Idées de 
| Madame Aubray’’ of Dumas fils, has had a narrow 
| escape of condemnation by the censorship. Ere 
| its forthcoming production at the Théatre Déjazet 
it has had to undergo great alterations and ex- 
cisions. Mr. Brisebarre is finishing a grand 
patriotic drama, “ Le Vengeur,” for ,the Chitelet. 
Batty and his lions will take part in the repre- 
sentation of the “ Biche au Bois,” at Porte Saint 
Martin. MM. Jules Barbier aud Michel Carré 
are writing an important work, to be entitled 
“ Paul et Virginie.’ The subject is drawn from 
the history of the two heroes of Bernardin de 
Saint Pierre. M. Victor Massé is to write the 
music. M. Porel, the young actor who 
created the part of Valmoreau, in the “ Idées de 
Madame Aubray,” lias had the misfortune to break 
his collar-bone by a fall from a carriage in the 
Bois, on the review day. The new Vaudeville, 
Paris, is being rapidly constructed. Towards the 
end of the year it will be opened with a new 
comedy, by M. Sardou. It is said the machinery 
of the scenes, &c., will be worked by steam. The 
scenes, chandeliers, carpets, &., will be placed in 
| position without the use of a single shifter! 
| ‘This will be a novelty indeed. The military band 
contest will take place on the 21st July next, in 
the Palais de l’Industrie of the Champs Elysées, 
Four Prizes of 5,000, 3,000, 2,000, and 1,000 francs 
will be contended for by ten foreign and two 
French bands. 

I must not conclude without noticing the favour- 
able impression created here by the playing of 
|one of your compatriots, Mr. B. Hobson Carroll 
in the English section of the Exhibition. His 











‘execution of a program selected from the works 
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of Jaell,“Wallace, Benedict, Thalberg and Ascher 
has met with great approval, and has favourably 
impressed not only the easy-gratified world which 
lounges in and out of the various sections of the 
Great Fair, but also musicians more disposed to be 
critical and less easy to be pleased. 


yet the secondary parts of Otian, Cuno, Kilkar, the 
Hermit, and the ‘first lady's maid,” moving as 
they do in the ranges of baritone, high and deep 
basso and soprano, present vocal tasks such as, 
notwithstanding their quantitative insignificance, 
only accomplished singers are able to perform in 
an adequate manner. The Kroll Opera Company 
performed this opera from the first note of the 
magnificent overture to the last of the finale so 
excellently that, presuming M. Engel, the 
manager, will provide every year so perfect an 
ensemble as he has brought together this season, 
we should strongly advise the Berlin public to at- 
tend the Royal Opera House only for the purpose 
of hearing those operas for which that establish- 





SECOND FIRE AT THE NEW YORK 
ACADEMY. 


Some four weeks ago, at shortly after seven o'clock 
in the evening, Mr. Jacob Gosche, who officiates as 





—————" 





librarian and general business manager at the New 
York Academy of Music, proceeded, in company with 
a boy engaged in the theatre, to a small room used 
as a library, for the purpose of providing the copies of 
the libretto. As soon as the door was opened the es- 
cape of gas was noticed, and one of the boys remarked 
that it would be dangerous to bring in a light. The 
sagacity of the boy was overruled by Mr. Gosche, 
who struck a match, which no sooner ignited than a 
loud explosion followed, dashing the unfortunate 
and careless man to the floor, enveloping the room 
in flames, and dreadfully burning the boys. All who 
were in the room at the time the explosion took 
place were thrown prostrate, and it is next to a 
miracle how they escaped with their lives or how the 
building was saved from destruction. 

As soon as the boys recovered somewhat they 
staggered, in the best way they could, down stairs, 
erying out, ‘ Fire, fire.’ At this time the book room 
was allin flames. The greatest consternation pre- 
vailed among the employés, some rushing wildly in 
one direction, others, in another, and among all the 
most indescribable state of confusion was everywhere 
evident. At length the boys succeeded in reaching 
the street, though not without being instructed “ to 
go straight home.” ‘Don’t go to a drug store.” 
‘‘ Say nothing about the fire.” 

By this time the employés connected with the | 
theatre had got a stream of water from the hydrant | 
to play upon the fire, and after the greatest difficulty | 
the flames were extinguished. Itis rather mysterious | 
that, although the alarm of fire was given, and one | 
of the fire companies in the immediate vicinity re- | 
ceived an alarm of the fire, still it was not until long | 
after the flames were extinguished that it was ascer- 
tained where the accident had taken place. Even 
at the Academy itself no person knew anything 
about the affair. The police officers on duty were 
uniformly ignorant, and knew nothing on the sub- 
ject—“ had not heard anything about the matter 
whatever.’ But, in the face of all this reticence, 
one of the attachés of the Academy was known to 
have run into a saloon at the corner of Fourth 
avenue and Fourteenth street, and procured a glass 
of brandy, stating at the same time that one of the 
men had been badly burned. He refused to give | 
any particulars, but said he thought “the man 
would die.” 

Happily, Mr. Gosche did not die, and though he 
has been a great sufferer, is rapidly and steadily 
recovering. 














jabsurdity to listen to the ‘ Freischutz,” ‘“ The 


ment reserves to itself a privilege—that is the so- 
called grand operas, which, at the same time, are 
almost without an exception the more tedious. 
For, as to the others, the lyric operas, as they are 
called, the public had much better reserve the 
enjoyment of them for the opera season at Kroll’s, 
because at this establishment the performances 
are at least as good, in many cases even better, and 
under all circumstances they are to be had for one 
third of the price. It would, indeed be 1 mere 


White Lady,” ‘* Martha,” “ Stradella,” “ Zampa,’’ 
“Fra Diavolo,” ‘* Devil’s Share,’ “ Mason and 
Locksinith,” ** Daughter of the Regiment,” &c.,at the 
Royal Opera House for one and a half thaler, 
while at Kroll’s they may be heard six months 
later or earlier for ten groschen, the performance 
being quite as good if not superior. As regards 
the “ Freischutz,”’ for instance, the performances 
we have seen within the last few years at the 
Opera House were only in point of decorations 
and the numerical strengh of the chorus superior 
to that which took place at Kroll’s last I'riday, 
whereas, in every other respect they were greatly 
inferior to it. As the flower of the whole com- 
pany at Kroll’s we consider Fraulein Mayr Olbrich 
(Agatha), a singer gifted with a powerfui and 
pure voice of a most extensive range, so excellent- 
ly trained that she carries her auditors even more 
completely away by the use she makes of her 
voice, than by that voice itself. At the same 
time, her intonation is of a rare purity and steadi- 
ness, her musical elocution free of anything that 
might be called affected or artificial, and the 
manner of her singing, more especially in the 
portamento, of a purity of expression truly ad- 
mirable. Even the acting portion of her part she 
contrived to scize upon with a consummate 
correctness; no wonder, then, that her two 
principal arias were followed by enthusiastic 
plaudits, and that she was tumultuously called 
before the curtain. 





REVIEWS. 


[Cramer & Co.] 


‘6 Tet me love thee.” 
MaAyNARrpD. 


Song. Written by Wa rer 
Composed by Luia1 Arprrt. 

This is certainly one of its composer’s most happy 
efforts, and as an interpretation of the deeply im- 
passioned verses is marvellously effective. The 
song is in D major, a few bars of quasi recitative in 
common time, lento, prefacing the air, in the same 
time, but with an accompaniment of triplets, which 
gives all the effect of a change of time. The air is 
a fine piece of glowing declamation, and forms one 





OPERA IN BERLIN. 


The Berlin correspondent of the Standard fur- | sharp. 
nishes the following report of summer opera ta| 
| 
| 
| 


that city :—Among the public establishments 
which more particularly in summer attract a 


numerous public, that of Kroll’s is one of the most ; 


conspicuous. This establishment has for this 
year’s opera season been furnished with a new 
company. The first performance of this personale 
took place on the 7th instant, and the opera of 
“Der Freischuts,” that jewel in the diadem of 
German operas, had been selected—a work that 
may be listened to a hundred times without its 
ever appearing tiresome. The “ Freischutz” seems 
as if expressly created for the purpose of testing 
the vocal capabilities of a company, for it 
exhausts all vocal ranges, all kinds of musical 
elocutions, and all those technical difficulties 
which, at the same time, are artistical beauties. 
Besideg, that piece requires such a number of good 
singers as scarcely any other opera demands; for 
though the principal parts, properly so called, are 
limited to one soprano (Agathe), one mezzo-soprano 
(Anne), one tenor (Maz), and one basso (Caspar), 


of the best baritone songs we have had for a very 
long time. The compass is from C sharp to F 


“ Six Esquisses pour le Piano. Par BE. Siras. No. 3. 
Serenade And alouse. 
A very pretty serenade, and well worthy of its 

author, as a piece of really good pianoforte music, 

which for a modern composition is marvellously 
free from ledger lines and arpeggios. The beauties 
are not all on the surface, and the player will 
experience as much pleasure as the audience. 





“ Deserted.” Song. Words by Amexia B, Epwarps. 
Music by Rosa Barron. 
A touching little song, Miss Edwards’ words being 

well matched by the simple melody to which they 

are set. It is in F Major with-a change into D 

flat and return; 6-8 time, with a light and easy 

arpeggio accompaniment, compass from C below the 





Home, sweet Home. 'Transerived for the Pianoforte 
by J. G. Canucorr. 
This always favourite air has of late obtained an 
additional theme of popularity, and some of our 
greatest vocalists make a point of introducing it on 
every possible occasion. Mr, Callcott’s transcription 
will doubtless be weleomed by a large class of 
pianists, who will be delighted with the new dress 
he has given to their old favourite. It makes a very 
brilliant piece without being very difficult, and is an 
excellent medium for teaching a full command of 
the keyboard. 
* Bright be thy dreams.” Song. Words by Moone. 
Musie by 'T. M. Mupus. 
A simple melody simply accompanied, for mezzo- 
soprano, in D, 2-4 time, compass 9 notes, D to E, 
This cannot but please when sung with taste and 
expression, much more than songs of more ambitious 
pretension, 





Cramer & Co., Dublin. } 


“Jl Sospiro del Marinaro.” Parole di E. Rorus- 


cuitp. Musica di A. Cenuint. 

We have here a Barearole, Andante con moto, 
opening in IF minor, 6-8 time, with a bold and ex- 
pressive melody. A 
panies the modulation into D flat, the previous time 
being resumed in the key of F major, returning into 
the original minor mode for the conclusion. There 
is plenty of room for the display of taste and skill in 
both singer and accompanist, and the song affords a 
very valuable study. ‘The extreme are B 
natural below the stave, and G natural above the 
fifth line. 


change to 3-8 time accom- 


notes 





(Rh. Cocks & Co.] 
“Tappy Moments.’ For the Pianoforte. 
Austen Preance, Mus. Doc. Oxon. 


By 8. 


A very good piece for young ladies, which will 
require some study, and the performance of which 
will amply repay for the trouble in getting it up. 
Teachers will find it very useful for their advanced 
pupils. 








[AUGENER AND Co.] 


“O gentle summer Rain.” Song. Words by Mr. 
Mr. C. Bennett. Music by Leo Kersuscn. 
There is a freshness about Mr. Kerbusch’s com- 

positions which we might seek in vain in the 

compositions of nine-tenths of the song-writer of 
the present day. As an elegant and characteristic 
melody, with a peculiarly quaint expression, the 
song under notice deserves the warmest commenda- 
tion. There are no difficulties, but ample room for 
the display of taste in the vocalist. It is in A minor 

12-8 time, compass from C below the staff, to F 

natural on the 5th line, the song—both words and 

music—shows a keen appreciation of the beauties of 
nature, and must be admired by every one who has 

a similar taste. 





[Duncan Davison. } 


“ Song of the Sea-Fowler.” Poetry by Mary Howrrr. 
Musie by WitHELM ScHULTHES. 


A characteristic setting of well-known words, in 
6-8 time, opening in D minor, modulating into F 
major, the last verse being in D major. The com- 
pass is from A below the stave to F natural on the 
5th line. It is a good song, with an effective but 
not overloaded nor difficult accompaniment. 

“ The Sorrows of Parting.” 
and sung by WaLLace WELLS. 
One of the ugliest attempts at ballad writing, 

both words and music, that we remember to have 

If the merits of the singer be on a par with 

those of author and composer, the ensemble must be 


Ballad. Composed 


seen. 


such that we would rather not dwell on its contem- 
plation. It may find its place in the music of the 





stave to F on the fifth line, 


} far future, 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 
Extra Night 


Amina, Mdlle. Adelina Patti; Lisa, 
Miille. Anese; Rodolpho, M. Petit; 
Notaro, Signor Rossi; and Elvino, 


LA SONNAMBULA 
Mille Nau; Theresa, 
Alessio, Signor Volonini 
Signor Faneelli 


HER MAJESTY'S THEATRE. 





' Saturday, June 22, will be performed ‘for the first time in this | 


country Verdi's Grand Opera, LA FORZA 
Don Alvaro, Signor Mongint; Don Carlo de Vargas, Mr 
ley: I] Marchese di Calatrava, Signor Bossi; 
Herr Rokitansky ; Fra Melitone, Signor Gass 


Sant- 








Hohler; Un Aleade, Signor Foli; Chirurgo, Signor Casaboni ; 
Due Ordinanze, Signor Manfredi, Signor Bertacchi; Preziosilla, 
Mdme, Trebelli-Bettini: Curra, Mdlle. Banermeister; and 


Donna Leonora, Malle. Titiens. Conductor, Signor Arditi. 


THEATRE ROYAL, DRURY LANE. 

Sole Lessee and Manager, Mr. F. 

THAT KASCAL JACK, Mr. J 

CITY, Messrs. J. C) Cowper, W 

Irving, J touse, J. Fitzjames, C, 
tobertson, and R. G, Le Thiere 


B, Chatterton, 

Rouse. And THE GREAT 
M'Intyre, F. Villiers, J. 
Warner; Mesdames M, 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 
PERFECTION Mr Kendal, Miss Burke. Aftor which A 
WILD GOOSE. Messrs. Sothern, Buckstone, Howe, Rogers, 


Gordon ; Mesdames Chippendale, Burke, Dalton, Laws, Wright, 
&e. And FISH OUT OF WATER, Mr. Compton. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 
GARIBALDL IN SICILY. Misses Roden, KE 
R. Phillips, J. G, Taylor, DORA. Measrs. H. 
lington, Ashley; Miss Kate Terry, Miss Hughes 
SLICK OF LUCK. Messrs. J. Clarke and J. G, Taylor, 


Pitt ; Messrs 
Neville, Bil 
And A 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. George Vining. 
TRUE TO THE CORE. Messrs. Creswitk, H. Marston, H. 
Forrester, E. F. Edgar; Miss G. Pauncefort and Miss Nelly 
Moore 


ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster ; Manager, Mr, Horace 
Wigan. 

THE BEST WAY. Messrs. H. Wigan and Clayton; Mrs. 
St. Henry. THE LIAR. Mr. and Mrs. C, Mathews, Messrs. 
H. J. Montague, H. Wigan; Mrs. Stephens. PATTER 
VERSUS CLATTER. Mr. ©, Mathews. And OLYMPIC 
GAMES. Mr. Murray. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs, Swanborough. 


OUR DOMESTICS... Messrs. James, Thorne, Parselle ; Mes- 
dames Johnstone, Harland PYGMALION, Messrs. James, 


Fenton ; Mesdames Swanborough, Newton, And YOUNG 
ENGLAND, 
PRINCE OF WALES'S THEATRE. 


Under the Management of Miss Marie Wilton, 

A GAME OF ROMPS Messrs. Montgomery, Glover; 
Mesdames L. Maitland, Goodall, A. Wilton. And CASTE. 
Messrs. George Honey, Bancroft, Hare, F. Younge ; Mesdames 
Marie Wilton, Larkin, Lydia Foote, Conclude with JOHN 
JONES, 





HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 


THE CLOCKMAKER'S HAT. Mr. Vollaire ; Mesdames 
Lennox and ©. Saunders. Tom Taylor's new drama of the AN- 
TIPODES. Messrs. KE. Garden, Vollaire, E. Price ; Mesdames 
Ellen Terry, Raymond, and C, Saunders, 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 


MEG’'S DIVERSION. Mr. H. T. Craven; Miss Annie 

linson, Miss M. Oliver. The Latest Edition of BLACK-EYED 

USAN Messrs. F. Dewar, Danvers ; Mesdames Collinson, 
M. Vliver, And A MISTAKEN STORY. 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 
IT I8 NEVER TOO LATE TO MEND, Mr. Shepherd, 
Mr. S. Calhaem ; Messrs, L. Nanton, Holston, Maclean, Lei- 


coster; Miss b. Chariton, Miss G, Pauncefort. Preceded by 
THE PARSON'S NOSE, 





ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 


WILFUL MURDER. And SCENES IN THE ARENA. 
Mesdames Gerard and Bradbury, Mdlle. Lambert ; M. Gerard, 
the Pouel Family, A. Bradbury, C. Bradbury, Georges Dele- 
vanti, Brothers Daniels. Airee’s wonderful Trapeze Act ; Mar- 
ellous Gymnasts; M. Fillis's Fire Horse 


DEL DESTINO, | 


Padre Guardiano, | 
er; Trabuco, Mr, | 





SONGS OF THE RHINE-LAND. 


A SERIES or tne BEST VOLKS-, STUDENTEN., 
BURSCHEN- AND SOLDATEN-LIEDER 
OF GERMANY. 

Selected with special Symphonies and Accompaniments by 
ALBERTO RANDEGGER. 
Translated from the German by 
L. . F. DU TERREAUX. 

Now Published. 

No. 1. TRUE UNTO DEATH. (Der treue Tod.) 

2, THE LIVE-LONG DAY. (Den lieben langen 
T'ay.) 

. THE MILL-WHEEL. (Zn einem kithlen Grunde.) 

. GOOD NIGHT. (Gute Nacht.) 

5. FRIENDSHIP. 


to 


— 


5 (Preis der Freundschaft.) 
6. RHINE SONG, (Sie sollen ihn nicht haben.) 
7. THE LOCKSMITH’S PRENTICE. (Der 


NSchlossergesell.) 
8. THE LESSON OF YOUTH. 
Jahre gehen.) 


(Jahre kommen 





PRICE 3s. EACH NUMBER. 


The Series to be Continued. 


CRAMER AND CO. LIMITED, 


201, Regent Street, Lonpon, 


NOTICES TO CORRESPONDENTS. 
——a 


Janez B.—EKither of the gentlemen named. We are informed 
that Signor Piatti is engaged to Chappell and Co, for three 
years, at a salary of £800 a year. 

Sunscriner.—There is no object ia inserting our correspondent’s 
letter. Neither Dr. FLowers nor Susscaziper would hesitate 
for a moment in disavowing any intentional discourtesy, 
and the matter may therefore be left as it stands. It is 
odd that more than one person should have identified Sun. 
scribeR with a gentleman who,bas no connexion with the 
letters bearing that signature. 


Lotto, the violinist, we regret to hear, is under 
medical care at Baden, and suffering from mental 
disease. 

Boston suffers just now from a dearth of music 
as oppressive as the plenitude of the article was 
remarkable during the winter. 

Antoine Rubinstein plays at the next Philhar- 
monic and the two remaining matinées of the 
Musical Union, and leaves for Paris on July 3rd. 


Litolff the Russian composer has received from 
the Grand Duchess Helena a magnificent diamond 
ring in token of her Highness’s appreciation of 
his merits. 


Offenbach’s “ Robinson Crusoe” is being actively 
rehearsed in Paris, and will probably come finally 
to light in September, as M. Montaubry returns 
from his congé in August. 





The New York Times of June 2nd says :— The 
body of Artemus Ward arrived here on Friday 
night by the steamer Deutschland, It will be 
taken to Maine to-morrow for interment.” 


Mr. B. Webster has accorded to the Volunteers 
who are expected from Belgium the same privi- 
leges of admission to the Adelphi which were re- 
cently granted by Mr. Buckstone with respect to 
the Haymarket Theatre. 





The study of Hymnology, among other branches 
of music, is finely illustrated by the proceedings 
at the Paris Exhibition. Out of 807 hymns sent 
in, the Musical Committee, after a minute examina- 
tion, find none worthy to receive a prize. 





It is stipulated in the contract signed by Ristori, 
just before her departure form America that the 





Seconp Fippte.—Beethoven'’s Choral Symphony was first per- 
formed in London in March, 1825, at the Philharmonic 
Society's concert. Sir George Smart conducted, and Mdme. 
Caradori, Miss Goodall, Messrs. Vaughan and Henry Phillips 
were the principal vocalists. The Scciety had given Beet- 
hoven fifty pounds to compose this symphony about two 
years and a half previously ; but it was performed and pub- 
lished at Vienna before it was handed over to the Society. 
It produced little effect on the Philharmonic audience, and 
the most able and most conscientious musical critic of that— 
perhaps of any—time, Mr. Ayrton, spoke disparagingly of it. 
But when it was performed again by the same Society after 
an interval of twelve years, everybody was loud in admira- 
tion, and it is now fashionable to praise to the utmost 
everything of Beethoven's, the Choral Symphony coming in 
of course for an immense share of laudation. 

OmgGa.—Piatti made his first appearance in an English orchestra 
in 1844, the same year in which Ernst first came to England, 


OGhe Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


— 
It is requested that in future all communica- 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 





LONDON, SATURDAY, JUNE 22, 1867. 








Leopold Auer leaves this day for Paris. 
Thalberg is daily expected on a visit to Mr. 
Fred. Lablache. 





The “ Grande Duchess de Gérolstein” is’as great 
a success is Vienna as in Paris. 





Vieuxtemps is gone to Belgium, and returns on 
Tuesday next to play at the Musical Union. 


It will be seen by our advertising columns that 
Mr. Sims Reeves’s concert—the most promising 
ballad concert that has been given—is fixed for 
next Monday w*vk. 





new drama of “Marie Antoinette,’’? in which she 
| will reappear in New York next September, will 
first see the footlights on that occasion. Thus 
| in the end, Europe will receive a European novelty 
| by way of America. 

We think we may safely say that Rubinstein 
has now taken up his proper position in England. 
On his last visit certain critics persistently wrote 
him down, and worried him into leaving the 
country: we wonder if they will pursue a similar 
course now, or become conscientious converts to 
his merits, as in the case of Clara Schumann. 


The annual dinner of the Dramatic Authors’ 
Society took place as usual on June 16th, at the 
Trafalgar, Greenwich. Mr. Tom Taylor on this 
occasion presided, and the valuable services of the 
Secretary, Mr. Stirling Coyne, were acknowledged 
in a highly complimentary speech from the chair- 
man. The gathering was not so numerous as last 
year. 


In the musical department of the Paris Exhi- 
bition, as in the other departments of art, science, 
and manufactures, France has it all her own way. 
No other country is permitted to bear off the 
honours. How could it be otherwise when the 
French jurymen outnumber their foreign com- 
peers by ten to one? The cantata prize has been 
decreed to M. Camille Saint-Saéns by a jury com- 
posed of fourteen Frenchmen, one Spaniard, and 
one German. 


The fifty-fourth birthday of Wagner has been 
celebrated in Munich in regal style. The hall in 
which the féte was given was densely crowded, 
and hundreds turned from the doors ; and a long 
concert—more than three hours and a half in dura- 
tion—was listened to with profound attention. 
Wagner is finishing the “ Meistersiinger” in the 
handsome villa prepared for him by the King’s 
order. The new work, according to his admirers, 
is to be a coup de maitre. 











en 
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Europe is threatened with another Japanese 
invasion. Mr. Hingston, acting for Mr. Thomas 
Maguire, of San Francisco, hassecured M. Dejean’s 
Cirque Napoleon, in Paris, for a new and very 
large troupe of Japanese performers, now on their 
way from the United States to Paris. In num- 
bers, skill, extraordinary feats, and special acts of 
wonderment, these Japanese are said to be far 
beyond any Asiatic performers who have visited 
Europe. They belong to the Court of the Tycoon, 
and will be received in Paris by the young Tycoon 
himself. In the autumn they are to visit London. 


Weare glad to read the following protest in the 
columns of the New York Weekly Review,—a protest 
which is all the more significant as coming from 
the other side the Atlantic:—We regret to 
observe, in an article entitled ‘Among the Come- 
dians,’ which appears in the Atlantic Monthly for 
June, that the word ‘rendition’ is employed as 
synonymous with impersonation. The writer 
speaks of Mr. Jefferson's ‘rendition of the 
character of Rip Van Winkle.” There is no 
authority for this use of the word. Rendition 
means the sending back of something, and it has 
no other signification. A magazine of such im- 
portance as the Atlantic Monthly should not assist 
to corrupt ‘‘ the well of English undefiled.” 

The rumour to which we gave publicity last 
week concerning a winter season at Covent 
Garden, is substantiated. Mr. John Russell has 
acquired the house, and will open a series of 
autumn Promenade Concerts on the 5th August 
next. He is sole lessee, and purposes, after the 
autumn concerts, producing an opera that has 
made a great success in Paris, and, at Christmas, 
a pantomime on the usual scale for which Covent 
Garden is noted. Up to the present time we un- 
derstand no conductor has been appointed; but 
the new manager is fully bent on securing the 
best of everything, and hopes to make his ocecu- 
pancy of the theatre permanent. We wish him 
every success in the undertaking. 


On the last Sunday morning in May, at eight 
o’clock, Max Strakosch’s opera troupe left Cincin- 
nati for Chicago by a special train, which met 
with a severe accident near Logansport. The 
train, consisting of an engine and three cars, 
struck ona broken rail, and the cars were thrown 
down an embankment. Madame Parepa escaped 
unhurt. Brignoli received a severe contusion of 
the shoulder, which will probably prevent his sing- 
ing for a week. Rosa was struck in the face, 
and has a nose prodigiously swollen. Lagrassa, a 
female chorister, had her collar bone broken. 
Massimilliani got a severe cut on the head. 
Brignoli’s valet sustained severe internal injuries, 
and nearly all of the choristers and orchestra re- 
ceived slight hurts. 

Of Liszt’s Hungarian Coronation Mass a critic 
writing from Vienna, where it has been rehearsed, 
opines that while it is evidently the work of him 
who wrote the Graner composition, it is super- 
abundantly and no doubt intentionally peppered 
with Hungarian ingredients, and thus the style is 
less distinctive than appears in the works of Liszt. 
“The Credo is hard to understand: it is rather 
the conception of an unbeliever than a believer, 
and less the sincere confession of a convinced 
soul than the expression bursting from religious 
slavery. Who can know what metamorphoses 
have operated in the brain of this man of the 
world celebrated by many titles, since the Don 
Juan of the pianoforte became a Roman Abbot; 
and who shall assure us but that the believer of 
to-day may become the sceptic of to-morrow ?” 

The New York Academy of Music is the hand- 
somest theatre in the United States. All its seats 
command a fine view of the stage, and nearly all 
afford a complete survey of the audience. All 
seats are also conspicuous, so that it is not only 





poses upon those who attend the duty of dressing 
well. Atthe first performance of Petrella’s ** Car- 
nival of Venice,” the other night, by Maretzek’s 
troupe, there were to be observed the most brilliant 
array of toilets imaginable. Ladies were in full 
dress, wearing short sleeves, and low necks, splen- 
did laces and resplendent jewels; and gen- 
tlemen all wore black coats and white neckties. 
This is as it should be in such a house, in which it 
is a privilege at once to see and to be seen. 
There is so much stimulant to appear en grande 
toilette at the Boston Theatre, but in the New 
York Academy there is no excuse for not doing so 
The latter is certainly a model establishment for 
America. 





The Chevalier de Chatelain has found out 
another dreadful grievance, and devotes nearly a 
column of Le Courrier de l'Europe to an energetic 
denunciation of it. It is this: Gounod having 
set to music the delicious Elegy by Lamartine 
called ‘‘ Le Vallon,” the same was sung by M. 
Jules Lefort, at alate concert given by M. and 
Mdme. Sainton. .The words appeared in the pro- 
gram, but a desperate caitiff of a printer (the 
Chevalier de Chatelain-holds up his name to the 
scorn of Europe, but we are merciful, and refrain. 
leaving him to his own remorse) broke up each 
Alexandrine line of Lamartine’s into two; so that 
the verse which runs as follows :— 
“ Mon ceeur lassé de tout, méme de l’espérance, 
Nira plus de ses veeux importuner le sort ! 
Prétez moi seulement, vallon de mon enfance, 
Un asile d’un jour pour attendre la mort!” 
is printed, in utter defiance of the rules of French 
rhyming, thus :— 
‘* Mon coeur lassé de tout, 
Méme de l'espérance, 
N’ira plus de ses vu / 
Importuner le sort / 
Prétez moi seulement, 
Vallon de mon enfance, 
Un asile d’un jour 
Pour attendreé la mort.” 
This is bad enough, but? the Chevalier has more 
horrors tocome. Mr. H. F’. Chorley, a gentleman 
who, the Chevalier thinks, ought to know better, 
has translated—not the four lines of Lamartine, 
but the eight lines of the printer; for appended 
to the French words in the program is the follow- 
ing English version, by the writer named :— 
«* My heart, in need of rest, 
No longer hopes or gathers ; 
Without will, without pow’r 
Further to strive or fly. 
Take me home to thy breast, 
O valley of my fathers, 
For one hour of repose, 
Before lonely I die!” 


Hereupon the Chevalier waxes virtuously scornful 
of British ignorance ; for not only has Mr. Chorley 
committed the abomination, but the Era, the 
Orchestra, and the other musical journals have 
failed to show it up (ils ont bien voulu ne s’aper- 
cevoir de rien!) But has not our good and earnest 
friend lighted on a mare’s nest this time? If he 
examines more closely, he may find that Mr 
Chorley’s words are meant—not to be the metrica! 
counterpart of Lamartine’s Alexandrines, but to 
fit Gounod’s music, which is irregular. The Che- 
valier is surely aware that a French composer 
generally takes arbitrary liberties with the accents 
of a French poet. M.de Chatelain quotes Nie- 
dermeyer’s setting of Lamartine’s ‘ Lac;’’ and 
this is a case in point. Lamartine’s verse scans 
thus :— 
“Tn soir—t’en sou—viens-tu,” &e, 
But Niedermeyer makes the accent fall thus :— 
“Un soir—t’m son-viens-tu,” &. 

And throughout, iambuses become spondees, dac. 
tyls, and anapests, just as the composer likes 
Now in turning such words into English, and 
fitting them to the same music, the translator ir 
compelled to be poetically irregular. So long ar 
Mr. Chorley follows the music in the poem quoted 
by M. de Chatelain, that is all he can possibly do 





easy to detect a friend, but this circumstance im- 


and good. And it really makes no difference 
whether the English verse is printed in eight or 
four lines. No doubt it is a great error to print 
the French poetry in eight lines; but the English 
rules are more lax, and it really matters nothing. 
The Chevalier de Chatelain might have spared 
his indignation. 


The series of papers entitled “'The Round of 
the Theatres” now publishing in the Pall Mall 
Gazette, seems likely to do some harm to that 
paper, by destroying every reader's respect for 
the literary acumen which can publish a tissue 
of tirades so wild and foolish. Unmitigated 
abuse of every theatre and actor in London 
is no more the test of dramatic criticism than is 
the opposite extreme; and when a writer violently 
asserts that Mr. Charles Mathews has no facial 
expression, and challenges (in the most un- 
measured terms) that gentleman’s claim to be 
considered a comedian at all. he simply places 
himself out of court at once. With every respect 
for the de gustibus theory, one can hardly hear a 
man announce his opinion that two and two are 
And so 
with the Pall Mall writer, who propounds so rash 
ind monstrous an assertion. Even in matters of 
fact this literary free-lance is equally reckless, for 
he gravely lays down the law that the modern 
practice of carrying on dramatic action by solilo- 
quies is detrimental to natural art! Isit possible 
for any one who professes to have made “the 
round of the theatres,” not to have discovered in 
the course of a very few evenings that soliloquies 
we as obsolete as the sock and buskin; that no 
modern dramatist uses them (except perhaps the 
merest tyro at the minor theatres) for the pur- 
pose of evolving action; and that their ridiculous- 
ness is so far patent as to be made the theme for 
jesting in the comic papers whenever a popular 
play is parodied by these journals in a style made 
purposely at variance with the original piece ? 
The Pall Mall writer is not only unreasonable in 
his opinions but erroneous in his facts, He be- 
longs to a new school of criticism which is growing 
stronger daily, and which may be designated as 
consisting of the Maniacal Critics—violent Ish- 
maelites who indiscriminately fling stones at the 
rood and bad alike, and whose mission seems to 
be to destroy whatever is, without in the least 
endeavouring to saggest the substitution of any- 
thing better. 


five, and continue to argue with him. 





FREE TRADE IN ENTERTAINMENT. 


The conviction of the Alhambra music hall in 
thirty-seven instances and the aggregate of £400 
penalty inflicted for overstepping the narrow 
bounds between a legal and illegal unlicensed 
entertainment, constituted a blow which the 
lefenders of the music halls could hardly suffer 
without an attempt at some sort of reprisal. 
For some time past the law on this subject of 
unlicensed entertainment has been in an ad- 
mittedly unsatisfactory state. Statutes ostensibly 
framed to regulate obscure singing and dancing 
saloons where disorderly characters were wont to 
assemble, betrayed their unwieldiness when 
directed against the large and well-directed 
establishments which the growth of modern taste 
has called forth. Nevertheless these statutes 
remained in force, and there were not wanting 
opponents of the modern music hall—rival 
managers, who saw with dismay the extent of a 
system calculated to do them pecuniary injury— 
to put these laws in force. The law was there, 
ind there was no getting over its letter. The 
magistrate might sympathise, the music hall 
manager might appeal, but the Bond remained, 
ind theatrical Suytock claimed its fulfilment. 
3o that even while a more liberal measure was in 
‘ourse of preparation in the House of Commons, 
the rigour of the old statutes continued to be 
strictly enforced. It was only in human 
nature that the victims of obsolete legisla. 





As far as the sense goes the translation is close 





tion should attempt a reprisal. But reprisal 
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against their hereditary foes, the theatrical] for the sake of argument he were in the habit 
managers, was an impossibility. They could] of doing so) in a written discourse, carefully pre- 
not hoist the engineer with his own petard.| pared for the theatre, than in an extempore 
The law could not be put in force against them. speech delivered without forethought at the 
Therefore the music halls cast about for other| Theatrical Fund. And at the worst, cannot the 
victims. Parodying, but in a converse degree publie morals be left in the public hands? Does not 
SypNey Sairi’s celebrated illustration of Charity, | a gaucherie meet prompt protest, if uttered on the 
they exemplified the truth that A is never hard | theatrical boards? The surveillance of the CHam- 
hit by B, without striving to include C in his| pernary is not only anachronous in this age and 
misfortune, The “ Warning Voiee” which in the | anomalous in free England, but it is persistently 
columns of the Times called attention to the fact disregarded. The prevalence of “gag” proves 
that Lord Dupiey, Miss Burprerr Courrs, the | it: for what is more popular than a bit of political 
Hon. W. E. Guapsrone and others were infringing | « which would be 
‘erts to be given in their] suppressed by the censor, if it came under his 
private houses, emanated from the masiec hall] notice? Mr. Harry Sypney of Collins’s Music 
interests and was intended as the prelude to a| Hall has made his reputation by nightly allusions 
step which has since been abandoned. It was| which would be quashed if written in the part 
s against these per-| of Mr. Toore of the Adelphi. And it is by no 
of their class with the view of} means uncommon for the authors attached to the 
showing the absurdities of the existing law of | minor theatres to submit one version of a play to 
entertainments and of expediting legal reform. the Lorp CHAMBERLAIN and act another version. 
The music halls had nothing personal against | The jurisdiction of that functionary, in short, 
Lord Dupiey and his compeer 


r otherwise topical “ gac, 
the law in suffering con 





intended to issue summon 


song and others 


: they suffered no|is not only absurd, but has been practically 
rivalry in the fact that benefit concerts are weekly | evaded for a number of years. 
given in Park Lane. But they wished to demon We are glad, too, to add that the force of these 
strate the inadequacy of the present law to deal} truths has struck the Lorp Cuampernarn him- 
with public needs. That purpose has however been self, even though this admission has produced a 
given up, and we think wisely so, Public sym-| temporary hitch in the progress of the bill. The 
pathy would not have rested, as it docs now, with| dramatie censor sees the anomaly of his office, 
the music halls, if they had in their turn become} and wishes to be rid of that part of his duties 
the persecutors of «a guiltless class. That} which imposes a restriction on theatrical liberty. 
is to say, of inorally guiltless class; for} We learn from authoritative sources that he 
there is no doubt that the members of | desires the censorship to be abrogated altogether, 
the upper classes who give the use of their | but this course is unpalateable to Mr. WALporE 
in| who has charge of the Bill. What Mr. Watrorn’s 
Mr. Joun Mrrenuens. followed his | fears may be, we fail to see. If the Lonp Cuam- 
instinets in defending them, and relied on the | BERLAIN (who ought to have some experience in 
plea that they did not “ habitually ” give coneerts | this matter) thinks that theatrical establishments 
or suffer concerts to be given. But the term|ean be safely left to their own resources and 
‘habitually’ is Fal 


rooms to concert eculators are legally 


the wrong. 


usceptible of all sorts of modifi- | public supervision, surely Mr. Watro.e necd 
° . , . | . . . 

cations; and Lord Dupiey might easily be|not doubt a conviction coming from such 
brought under the letter of the law, for he has an authority. 


past to open his rooms | may ! 


We sincerely lope the hitch 
temporary, and that the liberty of enter- 
for a dozen or s0 times every summer. In doing tainment may be secured. '‘l'o extend the Cuam- 
so he doubtless contravenes the old statute. Mis|pernarn’s surveillance to all the houses it is 
rooms are unlicensed, and in throwing them open | contemplated to throw open, would entail expense 
he injures the owner of the licensed room.|on the country, necessitating a largely increased 
If every member of the aristocracy followed his | staff in the censor’s office. To leave the law in 
example, private speculators would find it cheaper | the present state would be even still more un- 
to avail themselves of a gratuitous locale for their | satisfactory. We have reform now so widely and 
concerts; the proprietors of coucert-rooms would | generally disseminated, that we need not fear to 
find it a losing matter to retain their establish-| extend it in that direction which comprises the 
ments; contemplated extreprencurs would abandon | amusement of the million. 

the idea of building more halls; and the revenue 


continued for some years 


A word with regard to the principal objection 
would suffer, Still, as the custom of a patron | of the dramatically orthodox to musie-halls. It is 
offering his house to the artist who wants | complained that in the hall of the drama drinking 
to give an occasional benofit concert is morally | should not be allowed, excisable liquors should 
venial, we are glad the music-hall confraternity And yet every theatre has its 
They could | refreshment bar, to which the audience resort 
hardly render the existing law more obnoxious; | between the acts! And in the pit and gallery 
the spectators refresh themselves in their very 
The new 'heatrical Bill contains provisions for} seats, habitually and punctually! The fact 
throwing open theatres, music-halls, concert- speaks for itself, and in its naked simplicity is the 
rooms and literary institutes on an equal footing, | best comment on the objections of the purists. 
though it makes the Lorp Cuampurtatrn’s license 
obligatory. Nevertheless existing restrictions will 


not be sold. 
have abandoned the prosecution. 


and reform, we trust, is close at hand. 





be annulled, and an application for the license} INAUGURATION OF A NEW ORGAN. 
will meet with ready response. ‘The double juris- as: 
diction of magistrates and CHAMBERLAIN is to be In the days of the last generation a new organ 
done away with: the latter being the only | was said to be opened when first publicly used in 
authority which will deal with the licensing in| Divine worship ; in these days the fact is chronicled 
future. contemplated to] as a high celebration—an inauguration. In days 
retain: a mistake, we think, considering how just] past, when Baumaarren was Emperor, and 
is the public tone of morals, how ready it is to} Woraan King, and old Sam Westey Alcibiades, 
suppress the inconvenient, the revolutionary or | listening at the right hand of these harmonical 
the impure, and how successfully the right of free | sages—the first pressure of sounds from the new 
speaking and free writing has elsewhere worked. | instrument was a great musical fact, and to be 
Why should an author be more hampered in}remembered. ‘There was the extemporaneous 
writing for the stage than in writing for] introduction—played while the people were in- 
the newspaper? Why should greater restrictions | gathering and settling themselves for service— 
be imposed upon the actor behind the footlights | generally a real diapason movement built up on 
than when he addresses the public on his own] the proportions of the divisions of the octave, 
behalf at his benefit or at a theatrical dinner? }| authentic and plagal and the interchange of the 
Nay, the chances of his erring are more remote } sextilian relations—then a piano andante on the 


he censorship it is 


in the first case than in the second. Mr. Bouct-] swell organ, and lastly a grave, certain, and precise 
cavur is less liable to commit himself (supposing { contrapuntal movement on some clear and precise 
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theme, of slow march and dignified character—the 
lead and response carried on, the one calling for 
the other, the other calmly but surely responding. 
In all this the instrument was made a means to 
an end; the organist proved himself a real servant 
of the sanctuary, abstaining from all show or self- 
exhibition, doing nothing from a mere love of in- 
tellectual display, but governing himself by the 
reeds of the day and its services, and creating 
between himself and the congregation a sympa- 
thetic feeling and fellowship essentially necessary 
for a free and full outpouring of the spirit in the 
musical parts of the service. 

In the days of our grandfathers there was no 
parochial chanting of the psalms. Not that parish 
chanting is impossible, but that cathedral chant- 
ing in parish churches was then looked upon as 
impracticable. ‘There was no parochial singing 
class, no practice of reading aloud in order to 
acquire distinct articulation, no drilling upon the 
vowels or the consonants, so often displaced or 
altogether omitted ; and the rapidity of utterance, 
the railway speed of a certain fashionable eccle- 
siastical declamation in psalmistic recitative, were 
elements of musical song beyond the power and 
against the feeling of sound steady churchmen, 
cheerfully paying church-rates for once-a-week 
church service, and compounding with parson, 
clerk, and organist, for allopathic doses of jubi- 
lant decoction, administered on every seventh day. 
The wsthetic or poetic prophets in organ reve- 
lations, of the time we speak, were no chant 
accompanist. They disliked devouring a psalm 
like a dinner at a “ perpendicular public”’—and 
declined part and lot in a matter which, it seemed, 
was not well done unless quickly done. The 
rhythmic form ofthe chant enforces some sort of 
obedience, but as the congregation was without 
latitude or longitude for notion of any kind, there 
being no law for intelligible enunciation, or any 
viven rate of articulated declamation, the organist, 
however well skilled and familiar with his instru- 
ment, was both helpless and useless in parochial 
psalm chanting, and hence prose psalmody was 
confined to the children singing the Gloria Patri 
after the dialogue between minister and clerk. 
But there was something to be done with the 
organ after the psalms. In times and places 
when and where the psalms were suug—the cele- 
brant required a little rest before commencing the 
lesson for the day—the congregation had to settle 
down and look out the part of Scripture about to 
be read—and the organist glided from the Jast 
cadence of the chant into the extemporaneous 
voluntary. Here was the opportunity for the 
organist to seize the special circumstances of the 
service, to evince his good judgment, and his 
exhibition of musical power upon the instrument 
in accordance with the requirements of the hour 
and season. At such times as these the great 
thoughts of our great organists were poured 
forth with a might and majesty—an appropriate- 
ness and solemnity of which the written records of 
their genius offer but faint notion. No published 
organ music of RosrINGRAVE or KErLWAY can 
afford any idea of what these two heroes in organ 
combination preached every Sunday in the church 
where HAENDEL was sitting beneath and before 
them as worshipper and listener. Suffice it to 
say Harnpet was satisfied, and held both in love 
and esteem. ‘Then of Dr. Worcan, RicHarp 
Crcrn writes that such was the enthralment sur- 
rounding his strange and rich continuations it 
was impossible to look out the lesson. “I found 
myself,” he says, ‘‘looking for a chapter of the 
book of Genesis in the epistles of St. Paul 
to the Thessalonians.” ‘There may be two or 
three organists living in England with whom the 
playing of a middle voluntary would be a loving 
exercise, and its hearing a great privilege, but 
fancy-stop-playing, solos on flutes, cremonas, 
piccolos, and so-called orchestral oboes, and 
copulas on see-sawing-swell-organs drive away all 
propriety and solemnity, character and feeling 
for organ performance as an integral portion of 
divine service, and the harmonical meditations 
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after the psalms have died out of the Church. | | 
With the late Samven Westry the middle volun- | § 
tary was a part of the science; with the late| 
Tuomas ADAMSit was a gladiatorial display of short | 


phrases pitted against each other in chattering| organs, pedal playing was in its infancy 


phones and antiphones, astounding the musician, | 
humiliating the parson, and offending the congre- 
gation. With Samuen Wes.ery it was renovated 
being—return to humanity and spiritual com- 
munion: he was once more himself: with 
Tomas Apams it was the echoes of the Apollonicon 


concert player. 
learning. 

The old organist was not well skilled in the art of 
playing a choral or hymn tune. As music, a 
choral must be in pure harmony. As a choral, it 
must be in form, and therefore is a fixed and 
certain measure. As a tune for the congregation, 
it must be played so as to lead the congregation. 
At the beginning of this century the chorals in 
common use had their well-known basses, and 
were given throughout the country in one general 
form. From the practice of lining or versing the 
hymn—the clerk reading out a line at a time, or 
at the most a single verse—the measure of the 
tune had faded away, and the duration of each 
sound closing the line was made an ad libitum 
affair. The ordinary way was that treating the 
last sound in the line as a semibreve and the first 
of the next line as a minim. Thus every tune is 
ordinary common time, even cast into a mixture 
of two-two and three-two times, and this resolved 
into no tune at all. The tune was sung in syl- 
lable time, each syllable occupying a bar. Hymn 
tunes became a congeries of chords, not a stream 
of harmonies. The best organists were at fault, 
and choral playing was a thing of shreds and 
patches. But the congregation was taken care of. 
There was always a full, broad, rich diapason 
body of tone to lead and keep up the voices. The 
swell organ, and the small things in the choir 
organ were confined to symphonies, &c., and it 
was well known that shut-up sounds and reed 
stops will not support the voice, and only lead to 
dissonance and confusion. Congregations desire 
to sing hymns, aud call for the tunes to be given 
them, that there never should be any doubt as to 
the march of the melody, or any fear of joining, 
by reason of too little or too uncertain an organ. 
The choral must peal out, and peal out in diapason 
work, for unless the organ rolls forth the tune, 
there will be no stream of song from the people. 

The recession or dismissal voluntary was the 
grand oratorical effort of the organist. It was 
music only to be given in a church, for it de- 
manded a church organ, not a Vauxhall organ, 
and a style and train of thought in keeping with 
the service and sermon. The last voluntary 
varied as much as the sermon that went before it. 
In some cases it was cold, hard, and insipid; in 
others foolish and disgusting—occasionally silly, 
tickling, and distasteful; in other cases it was a 
thing of design, certainty, and precision, logical 
and intellectual; and here and there a poem full 
of life and love, the outpouring of great feeling 
and something to reverence and admire. Dr. 
Woraan by his concluding voluntary drew a 
larger congregation than his Rector could gather 
together, and the extempore addresses of JONATHAN 
BarrisHIuu never failed in securing the presence 
of the best musicians in the metropolis. The out- 
playings of Cuartes Wxstey were remarkable, 
for he was the neatest executant of all English 
organists, and the only one combining the happy 
mean of the staccato and legato organ touch. No 
man played like CHaRLEs WEsLEY in his life-time, 
and since his death the speciality has disappeared. 
His brother Samvuert had neither the brilliancy 
nor the finish, although in breadth and grandeur 
of idea he infinitely transcended CHARLEs. 
Tuomas Apams played upon a red-hot finger 
board, and was always uncomfortably and rest- 
lessly more than staccato. CHARLES WESLEY was 


There was learning, and only 


content, as he said, to play with his fingers. “I 


| with their fingers try to play with their feet.’ | 


“AMUEL, who could play with his fingers tried | 
to play with his feet, and so did Tomas | 
Apams; but as England then had no pedal | 


The new dispensation in organ playing —the 
opening out and fuller revelation of the old—) 
was brought into this country by MEnpELssonn— 
and when he for the first time gave the grand 
fugues in A minor and G minor on the organ in 
St, Paul’s Cathedral it was truly the voice of one 
crying in the wilderness. Both player and music 
proclaimed that there was no organ in our Metro- 
politan Cathedral fit for the exposition of Bacu's 
music, and without grand organs there was small 
chance of great organists. The introduction of 
the new intrument with its double on the 
manuals, and in one case its double double, was 
of course opposed with much bitterness, but the 


manuals to match a proper pedal. The new spirit 
which was passing through poetry, literature, 
painting, sculpture—indeed, through all social 
life, because commencing with creed and ritual— 
shone out in music. But our professors on the 
organ have unfortunately missed the artistic 
resources of the medizval or reformed instrument 
and are cleaving to the frippery and tinsel of false 
and veiled tones. Gamba pipes, wood flutes, and 
short reeds with stunted tubes are bad substitutes 
for honest metals open and closed and real reeds 
with their proper metal tubes. 

The present age is one of organ-building in Eng- 
land, and almost every week brings us 2 new 
organ. On Sunday last the new organ in St. 
Stephens’, Bayswater, costing 800 guineas, was 
duly inaugurated, Mr. Horxtns, of the Temple, 
being the hierophant. There is in St. Stephens’ 
a choir, but not noted—a service, but not wholly 
musical, for psalms are read, creeds read and the 
Gloria Patri chanted in quick fashion to the ac- 
companiments to a small organ of some four or 
five stops. Choir singing needs organ accompa- 
niment; congregational singing demands a con- 
gregational organ of abounding tone and Ape. |S 
resources. Mr. Hopxrns played with the shibbo- 
leth of the Temple Church, and with small organ 
and in small time, and small chants. Probably he 
only played what was required of him. Clergy- 
men will permit their choirs to sing in a largo the 
responses of the commandments, but the prayer 
in the Te Deum must go on like the wheel in a 
factory, without change or expression. The Te 
Deum chant goes on like the beat of an auc. 
tioneer’s hammer, prayer and praise being alike 
confounded and disregarded. Mr. Hopxrns played 
the chorals in the’ usual mixed time, 3-2 at the 
cadences and 2-2 in the lines, which is neither the 
way of old Ravenscrorr nor the new and latest 
fashion of the movement party. Mr. Hopxrns 
treated the organ during service as a 
simple means of accompaniment, and about 
£250 would have bought all that was wanted, or 
indeed put into requisition. There was no middle 
voluntary, no music at the offertory, none for the 
psalms, although one of the lyrics was that begin- 
ning “Sing we merrily, make a cheerful noise, 
blow up the trumpet, bring hither the tabret, the 
merry harp, and the lute—sing—sing unto Gop 
our strength—unto the Gop of Jacon.” The 
tabret would have suggested a dance, the harp 
an Histeddfod, and the late Watuack and his 
famous song of “Gentle Zitella.’’ So there was 
no tabret, harp, or lute; no psalm, but small 
organ and ‘doubting, creeping, stumbling sing- 
ings. Such as it was it was approved, and the 
preacher compared it with much complacency to 
the singing in St. Jonn’s vision and the rush of 
many waters. The last voluntary proved to be 
“The Heavens are telling,” Haypn’s Lass of 
Richmond Hill; the congregation knew it and 
stayed to listen. 
in the legitimate sense of the term. Modern 
organists are much better off than pet awed 
fathers—large organs are before them, and some- 





find them all I want; 


let those who can’t play 





thing was done—organs were made with proper |- 


But there was no organ playing | - 


keep in hand the awe and reverence of the Leipsic 
organ symphony, and to bring into employ a habit 
of thinking in sounds and their instant outward 
expression on the manuals and pedal of our mo- 


. | dern instruments. 





VERDI'S “DON CARLOS.” 

[SECOND PAPER. | 
The second act of the London version—third as 
the opera was originally done in Paris—leads us to 
the Queen’s garden at Madrid, where a féte is 
going on, represented by a capital chorus behind 
the scenes, ‘ Posso tardar ancora.” With this 
chorus are interspersed \the soli of the succeeding 
“entrants’— the Queen, and Eboli. To the 
latter the following attractive passage in A 
minor falls :-— 
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a motive which is repeated later, and more — 
orated by the aid of chorus. The féte proceeds in 
more visible form; the Coro interno appear on the 
stage; and the festivities take the natural shape 
of a ballet— now excised though occupying a 
prominent place in the score. This ballet, ‘* La 
Peregrina,” affords occasion for the introduction 
of some really fine orchestral music, commencing 
with an Andante con moto, passing on to a short 
Andante cantabile which leads to the following 
delicious waltz :— 
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ll is followed by an Allegro agitato in C, and 
an Allegro—2-4 time—in G; and we then return 
to the waltz above quoted, which this time is 
varied by one of those effects with the bass instru- 
ments in which Verp1 is so entirely and so cha- 
racteristically at home. Other short movements 
lead the listener to a short hymn, Allegro sos- 
tenuto, in C, quickly giving place to a Pres- 
tissimo finale 4 la galoppe, which Winds up the 
ballet music. 

The entrance of Carlos to keep a midnight assig- 
nation with, as he fondly imagines, the Queen, 
prepares us for what is.coming. He has been led 
to the garden by a billet written by Zboli, who is 
waiting for him in her mistress’s guise. A love- 
song is here interpolated for tenor, which origi- 
nally stood in the first excised act. ‘The equivoque 
soon commences. Mistaking the disguised Princess 
for Elizabeth, the infatuated lover pours forth all his 
passion, to which the lady listens with extreme com- 
placency. ‘The removal of her mask brings about 
a dénouement. As soon as he has discovered his 
mistake, Carlos scorns the love he has so easily 
won. Then the enraged Princess taxes him with 
his passion for his father’s wife; and bitter 
recrimination follows in the Terzetto in which 
Rodrigo, entering, makes one. This Terzetto is 
at once highly dramatic and remarkable for its 
beauty. The movement commencing 














“Tl mio furor sfuggite in vano.” 
is a conception illustrative of the composer's 
power to deal with strong and agitated action ; 
and where the tenor takes up the motive— 
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»- Btolto fui,... o destin spie-ta - to 





thing must be done to revise the logical school, to 


we have one of the finest pages of concerted music 
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in the style of which Verp1 has shown his 
masterdom. A more vigorous episode than this 
Terzetto is not to be found in the whole opera; 
and the various emotions represented by the 
furious Eboli, the indignant Rodrigo, aad the 
wailing Carlos, magnificently delineated as they 
are by Fricer, Graziani, and Naupin, have never 
failed to evoke a rapturous encore. 

The Finale to the act takes place with a change 
of scene. The second tableau represents the 
piazza before the Church of Nostra Donna 
d’Atoca. The cathedral porch on one side, the 
facade of the palace on the other, and the city 
towers, turrets and housetops at the back, crowned 
by the distant hills. It is the coronation day of 
Philip and Klizabeth; the church bells are ringing 
a merry peal and the people are swarming into 
the piazza. ‘The scene opens with a brilliant 
coro di popolo, in E major, while a procession of 
monks leads in the unhappy condemned of the 
Holy Office, whose doom is the stake, and whose 
lugubrious chant in the minor affords a strong 
contrast to the spirits of the light-hearted throng. 
The surprise of this effect, of course, has long 
departed with its novelty. ‘There is a remarkable 
bit of orchestral cantabile here, accompanying 
the words 

* Ma di perdon voce suprema,” 


and resuming thus:— 
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The monks lead away their victims; 
tolls; a pause. 
mnarch 


the bell 
‘hen succeeds a magnificent 
a march which is evidently destined to 
attain great popularity; and the coronation 
procession enters the piazza. Here are the 
dignitaries of the state, the grandees of Spain, 
the deputations from the provinces, and the 
(Jueen, surrounded by her ladies, the whole 
attended by all the magnificence of heralds. 
men-at-arms, puarsuivants, and military music. 
From the cathedral, at the demand of a herald, 
the King emerges; advances to the royal palan- 
quin; and swears death to all heretics and 
rebels. At this moment, rather inappropriately 
for his own cause, Carlos enters to plead the 
cause of six Flemish deputies, whom he has 
brought with him, and who make known 
their complaint in unison. King Philip is 
hard and refuses their prayer. Carlos presses; 
his father grows stern; Carlos retorts; and the 
upshot is a burst of passion, during which Don 
Carlos draws his sword. 'The King commands his 
grandees to disarm him, an order which none ven- 
tures to obey, till Roderigo steps forward, and to 
the theme of their first duet, requests the Prince's 
sword, which he presents to the King. Then the 
chorus take up the subject of the monarch’s glo- 
rification, the inquisitors resume their death- 
chant, the flames of the auto-da-fé rise in the 
distance, and a Voice from Heaven is heard, amid 
the sound of harps, welcoming to rest the spirits 
of the martyred victims of oppression. This last 
resource is now somewhat hacknied, yet the whole 
of this scene is remarkably and unusually effec- 
tive, even allowing for the peculiar powers of 
Verpi in the direction of strong and sombre 
contrasts. It is written in his best style, worked 
out with elaborate care, and in parts such as that 
which occurs while the Voce dal Cielo is singing— 
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is inexpressibly charming. 








MUSIC AND THE SOCIETY OF ARTS. 





The Society of Arts has just published the list 
of pupils who have gained prizes and certificates 
in its recent examination throughout the country. 
The examination in music requires a knowledge 
in the established notation, of harmony, and the 
use of figured basses. It is preceded by some- 
what severe tests, under the supervision of local 
examiners, in the art of copying by ear, of course 
in the established notation. The written answers 





to the questions on harmony are sealed up by the 
local committee and sent to Mr. Hullah, who 
knowing only the numbers on the papers, is the 
examiner for the whole kingdom. Under these 
circumstances it is remarkable that out of the 
fifty-two who obtained certificates, at least twenty- 
eight have, as we are informed, obtained their 
knowledge of music, harmony, and the established 
notation from the Tonic Sol-fa method—a method. 
which is often imagined to be opposed to the 
commonly received practice of musicians. In 
addition to the three classes of certificates, two 
prizes of £5 and £3 respectively are given for the 
greatest excellence, and both of these are taken 
this year by pupils of the Tonic Sol-fa method. 
The largest number sent up to this examination 
by any single institution was sent from Mr, 
Curwen’s music class, at Anderson’s University, 
Glasgow, and not one of them failed to obtain a 
certificate. Mr. Curwen makes vse of a new 
notation as, he believes, a very important edu- 
cational instrument. But, it is plain from the 
above facts that he does not teach his pupils to 
despise the common notation. ‘These results are 
the more significant because Mr. Hullah in his 
Cantor Lectures before the Society of Arts 
recently attacked all new notations, and men- 
tioned as a crowning argument that “no scheme 
for the reformation of musicography has ever 
been proposed by any person of acknowledged 
musical science or skill.” Thus Mr. Hullah the 
examiner, is made to illustrate Mr. Hullah the 
lecturer. 

{The above has been sent us by a correspondent 
for whom we have the highest respect, and we 
give it insertion being willing that as a popular 
system the Tonic Scl-fa plan should have the 
credit it deserves. But we do not think the 
Society of Arts examination of much practical 
utility, nor Mr. Hullah’s certificates any great 
recommendation to Mr. Curwen’s pupils. Nor do 
we think that music as an art is likely to be at all 
advanced either by the examinations or lectures 
to which our correspondent alludes.—Ep. ] 








THE SOCIAL STATUS OF MUSICIANS. 





To the Editor of The Orchestra. 

Sin,—It has often been plaintively asserted that 
the musical profession in England obtains no 
recognition at the hands of the Court and aristocracy 
of great Britain. The upper classes are wont to 
apprise the music teacher as something better than 
their dog, a little dearer than their horse. So the 
plaint goes. That there is much truth in the 
charge none can deny, but there is also unhappily 
much provocation for it. How can one expect that 
man—be he musician, painter or sculptor—to be 
received into intellectual circles, who is himself not 
intellectual? And the condemnatory fact remains 
that the profession of music is inundated with 
unintelligent members—unintelligent save in their 
specific department—who are sufliciently numerous 
to swamp the claims of the intellectual minority. The 
aristocrat is apt to judge of the social capacities of 
musician’ in general from the standard of Professor 
Smith and Signor Jones, whom he knows—thus 
involuntarily doing injustice to the exceptional 
cultivated musicians whom he does not know. 
That a truer estimate prevails on the Continent is 
generally to be admitted. Mr. John Ella says, “ In 
Vienna, particularly, musicians of moral character 
have much reason to be satisfied with the friendly 
relations that exist between them and the noble 


dilettanti of Austria. The courtesy shown to musi- 
cal strangers by the press generally is proverbial, 
and presents a striking contrast to the treatment 
they sometimes meet with from a certain class of 
writers in London. On my first visit to Vienna, in 
1845-1846, after enjoying an admirable performance 
of quartets, led by the celebrated Mayseder, at the 
palace of the late venerable Prince Czatoryski, 
the latter politely gave me an entrée to his opera 
box for the winter season. On one occasion, I ob- 
served Thalberg sitting with the Prince Lichtenstein, 
Berlioz with Prince Metternich, and Parish Alvars 
(an English harpist and composer, a genius and 
thorough musician) with the Princess Esterhazy. 
The opera, “ Fidelio,” was perfectly well given. 
Opposite to me was an individual making himself 
unnecessarily conspicuous. ‘That imbecile,’ said 
the Prince, ‘is the nephew of Beethoven. He 
drives four-in-hand, and will soon spend the 
‘florins ’, inherited from his uncle.’ ”’ 

Well, doubtless Thalberg was a presentable man: 
a man who understood all the nameless little 
courtesies that go to make a well-bred person : 
a man who had a soul for other things besides 
his own art. ‘In this respect he would be fit 
to associate with a prince. And, apparently, the 
nephew of Beethoven was a vulgar person, to judge 
from Mr. Ella’s story, with no mind above his four- 
in-hand and the lavishing of his florins. But here, 
in England, unhappily the converse too frequently 
prevails. It is the prodigal who is (despite his 
faults) a gentleman; the musician who is (despite 
his art) a vulgarian. And Mr. Ella has justly esti- 
mated ‘the situation,” where he says, ‘* Diogenes 
speaks of ‘ musicians who keep the strings of their 
harps in tune, but neglect to tune their souls to good 
morals.’ Of all the arts, music, in its acquirement 
and practice in domestic life, exercises the greatest 
influence over the social habits of our lives, and fre- 
quently promotes the lasting friendship of virtuous 
and congenial natures. It is therefore of the highest 
importance that we should know the true character 
of those to whom is confided the education of 
our families. It is always sad to find artists reck- 
lessly selfish and indifferent torespect in the exercise 
of their rarely bestowed gifts; and in setting at 
defiance the observance of all moral principles, 
content with popular applause and mercenary reward, 
the musician places himself on the level of the 
street acrobat, between whom and his gaping 
admirers there is no kindly sympathy nor care for 
his existence.” 

This is sadly true. Musicians neglect to tune 
their souls to good morals—in the sense of good 
manners, mores being the derivative of both. If the 
musician is not instinctively a gentleman, how can 
he claim a gentleman’s recognition? I believe the 
absence of a high social status enjoyed by the 
musician in this country is attributable to the fault 
of the musician himself.—Yours obediently, 


18 June, 1867. JARL. 
—— ee a 
THE “PALL MALL GAZETTE” ON 
WAGNER. 





To the Editor of the Orchestra. 

Sir,—The recent violent personal abuse of 
Wagner in the columns of the Pall Mall Gazette 
is, to say the least, a little out of place in a paper 
that sets itself up as the enemy of Philistinism. 
The style of language used, and the general tone 
of writing, are worthy of the Telegraph. May 
I be permitted to call on that critic to write one 
plain article on Wagner’s system, to let us see 
whether or not he really has any understanding 
of its first principles. I do not ask him to write 
a musical analysis of any one work of Wagner’s, 
nor doI ask for any definition of a philosophy 
of music; of these, his many articles on musical 
subjects have proved him incapable; and more- 
over, there is nothing very much to his shame in 
this, since there are but few men in Europe who 
could do either. But look at the matter from a 
common-sense point of view. No one would 


cal] in question the musical knowledge of Liszt— 








his musical scholarship. Liszt’s admiration of 
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Wagner is well known; Liszt is the only man in 
Europe who has really founded a school of pian- 
ists: are not these men of one opinion as to the 
genius of Wagner? It is admitted generally 
that Wagner was the apostle of Beethoven’s third 
period: he it was who made it first to be under- 
stood. Is there any man in London now who 
knows Beethoven sufficiently well to do what 
Wagner did—conduct his works without book ? 
Is there anybody now in London who has got 
any intelligible “reading” of Beethoven’s third- 
period works at all ? One more question—Is there 
anybody in London who could read the score of 
Wagner's “ Tristram?” Idonot ask them to play 
it. For my own part, I will undertake to say there 
is not a man who could do it, save Liszt’s pupil, 
Klindworth. 

Summa: Wagner having found admirers 
amongst admitted musical scholars, he is, on 
ground of common sense, to be treated with 
respect—his arguments are to be met in & scho- 
larlike manner, and not in the language and style 
of the Telegraph,—I am, Kce., 

WarineTon Taytor. 

26, Queen Square. 








Tae Prince or WALES AND THE FREEDOM OF THE 
City.—The finishing touches have just been given 
tothe large picture of the Presentation of the Freedom 
of the City to His Royal Highness the Prince of 
Wales, in the Guildhall, on the 8th of June, 1863, 
painted by Mr. and Mrs. (Alexander) Melville, 34, 
Fitzroy Square. The picture comprises about 550 
figures, 450 are absolute portraits, representing 
those of the Royal family who were present, many 
members of both Houses of Parliament, the Lord 
Mayor, the Court of Aldermen and Common Council 
in their robes, the City Officers, and others. The 
following are some of the distinguished persons 
represented: Their Royal Highnesses the Prince 
and Princess of Wales, Duke of Edinburgh, Duch- 
ess of Cambridge, Duke of Cambridge, Princess 
Mary, Duke of Leningen, Prince of Orange, Prin- 
cess of Servia; Archbishop of Canterbury, Bishop 
of London; Dukes Argyll, Richmond, Newcastle, St. 
Albans, Devonshire, Northumberland, Buccleuch, 
Manchester; Lord Palmerston, Earl Russell, Earl 
de Grey, and Ripon, Sir G.iGrey, Sir R. Peel, Earl 
Derby, Earl Shaftesbury, Lord Clyde, Lord Broug- 
ham, Lord Harris, Lord Westbury, Earl Mount Edg- 
cumbe, Duchess of Manchester, Duchess of Welling- 
ton, Countess de Grey and Ripon, Viscountess 
Jocelyn, Hon. Mrs. Stonor, Hon. Mr. Stonor, Baron 
Rothschild, Right Hon. W. E. Gladstone, Right 
Hon. B. Disraeli, Hon. C. Wood, Mr. Milner Gib- 
son, Sir W. Atherton, Mr. Charles Dickens, Mr. 
Layard, M.P., Mr. Thackeray, Mr. Peabody, and 
many of the ladies who accompanied them. 








Next August a new sixpenny periodical will be 
started under the title of The Broadway: London 
and New York, an international magazine of 
light literature. The following are among its 
English contributors: The Rev. J. M. Bellew; 
the Rev. J. E. Cox, M.A.; Robt. Buchanan; 
F. C. Burnand; H. J. Byron; H. Savile Clarke; 
Amelia B. Edwards; John Hollingshead; Tom 
Hood; Charles Knight; Samuel Lover; John 
Oxenford; Percy Fitzgerald; Ernest Griset ; 
T. W. Robertson; Hesba Stretton; Mrs. Riddell ; 
W. H. Russell, of the Times; G. A. Sala; Arthur 
Sketchley; Moy Thomas; Edmund, Yates. The 
Broadway will open with an original novel by the 
author of “ Guy Livingstone.” 








British Cottece or Heattu, Euston-road, London.—Fort: 
years’ use of these medicines (MORISON’S VEGETABLE 
UNIVERSAL MEDICINES) by the public has proved their 
efficacy and virtues, and the truth of Mr. Morison’s system 
as to the cure of diseases. Being composed only of vegetable 
matter or medical herbs, they are found by experience 
to be harmless to the most tender age, or the weakest 
frame, under every stage of human suffering; the most 
Pleasant and benign in their operation ever offered to the 
world; and at the same time the most certain in searching out 
the root of any complaint, however deep, and of performing a 
cure, if within the reach of human means. The medicines con- 
sist of three sorts, tending to the same purpose, that is to 
cleanse and purify the blood and fluids. They are named :—No. 
1 ePills; No. 2 Pills. In boxes at 74d., 1s. 14d, 28. 9d. and 
4s. 6d ; family packets, 11s. each ; also the Vegetable Aperient 
Powders, 1s. 14d. per box. Morison’s Vegetable Universal 
Medicines are sold by the Hygeian Agents, and all Medicine 
Vendors. Beware of Vaccination, which is a direct poisoner 
of the blood, and therefore the cause of all kinds of disease. 








SOLUTION TO DOUBLE ACROSTIC IN | stetal, Adela ; Drama, Relax, Altri, Mario, Axiom : 


OUR LAST. 





D - usse - K 
Oo - rian - A 
R - eichard - T 
A - phrodit - E 





Correct answers received from Greennityu. All 
others wrong. 





SOLUTIONS TO SQUARE WORD IN OUR 


LAST. 
DRAMA 
REV E L 
av RR. 
M ER GE 
ALT BR 


First Class. The above: Henrnent; G. 8S. B.; 
CHARLES STarMER; ANNIE Tracker; Puck. Drama, 
Rival, Avail, Maize, Alley: Hrernerrt; Dompey; 
Krrxianp; Tromponr. Drama, Roman, Among, 
Manor, Angry: C.C.; Francesca; Parracn Dav; 
G. 8. B.; Arravr G. Letcn. Drama, Regal, 
Agent, Manor, Alter; H. F. The same; Drama, 
Rival, Avert, Marle, Alter: Arruur G. Leran. 
Drama, Rebel, Abate, Meter, Alert: R. Berryman ; 
Cuas. Stanmer; G. SS. B. The same; Drama, 
Redan, Adorn, Mario, Annoy: H. D. G.; J. E. B. 
Drama, Romer, Ample, Melon, Arena: Ctay; 
Nancy Taacker. Drama, Roman, Among, Mange, 
Angel: J. E. Buurr. Drama, Recal, Acrid, Maize, 
Alder ; Drama, Repel, Apart, Merge, Alter; Drama, 
Roves, Avers, Merge, Asses; Drama, Ropes, Apart, 
Merle, Aster (eleven altogether of the first class) : 
G. 8S. B. Drama, Rival, Avoid, Maize, Alder: 
La Famitre Goco; Caartes Starnmer; NEiir 
Reytuioc; J. S. W. Drama, Repel, Apart, Merle, 
Alter: Frep. Toacker. Drama, Rowel, Award, 
Merge, Alder: H. F. The same; Drama, Rowed, 
Award, Merle, Adder: Darnrz Bust. Drama, Rural, 
Arena, Manor, Alarm: La Famtniz Goco; G. 8. B.; 
Nita. The same: Drama, Roman, Amuse, Mason, 
Anent: Kirxuanp. Drama, Ripen, Apple, Melon, 
Anent: Tromponr. Drama, Ruler, Alarm, Merge, 
Armed: Nita. Drama, Roman, Amain, Maize, 
Annex: H. F. Drama, Rival, Avert, Maria, Altar: 
Rowrtey C.; J. D.; G.S.B.; J. H. W.; Comus. 
Drama, Regal, Agent, Mania, Altar: G. 8. B.; 
GreennILtL. Drama, Rider, Addle, Melon, Arena: 
GreenHitt. Drama, Rival, Ayert, Marge, Alter: 
R. Berryman. Drama, Riper, Apple, Melon, Arena: 
G. 8. B.; La Faminie Goo. 

Second Class. Drama, Roman, Among, Manse, 
Angel: Canto; G. 8. B.; Bracxsrrp. Drama, 
Roman, Amend, Manse,, Andes: J. E. Brvrr. 
Drama, Resat, Ascot, Maori, Attic: Franx Buvrr. 
Drama, Regal, Agate, Mater, Alert; Torna. 
SqvarE; Jupy; G. §. B.; J. MeD. J. Drama, 
Rebel, About, Meuse, Alter: Atrrep Bonnanp; 
G. 8. B.; Anruur G. Leton; J. MeD. J. Drama, 
Rates, Atlas, Mease,, Asses: Beninpa Buvrr. 
Drama, Racer, Acids, Medio,. Arson; Drama, 
Raged, Agate, Metal, Adela; Drama, Renew, Anita, 
Meter, Award: Mozart; G.S.B. Drama, Regal, 
Agent, Manse, Alter; Drama, Robed, Abode, Medal, 
Adéle ; Drama, Rapin,a Aping, Minor, Angry; 
Drama, Robes, About, Meuse, Aster ; Drama, Rider, 
Adore, Meran,. Arena; Drama, Royal, Ayant,t 
Mange, Alter; Drama, Redan, Adopt, Maple, An- 
tea;g Drama, Redan, Adorn, Mardi,n Annie ; Drama, 


¥ | Relay, Alarm, Mario, Aymon ;i Drama, Roman, Am- 


yot,; Maori, Antic; Drama, Rower, Awful, Meuse, 
Arles ;; Drama, Regan, Again, Maize, Annex 
(nineteen altogether of the second class); G. 8S. B. 
Drama, Roman, Among, Manse, Anger: C. C. 
The same; Drama, Raves, Avast, Mesne, Aster: 
Darniz Bust. Drama, Royal. Ayont,m Manse, 
Alter: Krrxtanp. Drama, Redan, Adorn, Marie, 
Annex: Puck. The same; Drama, Rebut, Abaft, 
Mufti, Attic; Drama, Romer, Amati,n Metre, Ariel; 
Drama, Rural, Arise, Mason, Aléne ;o Drama, Regal, 
Agate, Matin, Aléne: Trompone. Drama, Raper, 
Avert, Mergi,p Antic: Nira. Drama, Robed, Abate, 


H. F. Drama, Rebus, Abaft, Mufti, Astir: R. 
Berryman. Drama, Razor, Azure, Morea, Areas ; 
Drama, Rydal, Adept, Maple, Altar: La Fawinur 
Goao; G.S.B. Drama, Refer, Afore, Merit, Arete :' 
K. T. L. 0. Drama, Rival, Avert, Marne, Alter: 
Peter; Greenninn. Drama, Roman, Ammon, 
Maori, Annie: Prrer; G. 8. B. Drama, Rival, 
Avert, Mario, Alton: Tromnonr; Buackprrp. 
Drama, Rival, Avoid, Maine, Alder: Bracknrrp. 
Drama, Ruled, Aloud, Meuse, Adder: Prrer. 

Third Class. Drama, Ruler, Alter, Measeag, Arrét tp 
Frank Buvurr. Drama, Roger, Agate, Metra®, Areas: 
La Famitie Goo. 

Ineligible. Axnte Buvrr (she spells Mere wrong) ; 
Frank Buvurr (Anno D. are two words); R. Berry- 
MAN (goes wrong with Aghast); La Famiur Goao 
(see Annie Bluff). 

* * Hisan (of Liverpool) and H. W, C. (of the 
same town) send squarings of ‘“ Tenor’ a week too 
late. Will correspondents please note that Thurs- 
day evening is our latest time for receiving solutions ? 
We have to acknowledge H. D. G.’s squaring of 
“Toole; his former communication did not reach 
us. G. §S. B. sends us tHmry squarings of 
“Drama,” and a long letter. G. S. B. is too exact- 
ing. He demands that all solutions of equal merit 
shall oceupy.the same position in consecutive order ; 
which is simply impossible. Though A and B be in 
every respect equal, one must on paper either put A 
before B, or B before A. In our First Class of 
solutions all answers are supposed to be pretty equal 
in point of merit. Their consecutive position, 
being generally determined by the order in which 
they reach us, has nothing to do with their ex- 
cellence. G. 8. B. objects to our putting “ Relax” 
before ‘‘ Relay.” If we had put ‘ Relay” before 
* Relax,” G. 8. B. would probably have found fault 
with that. Weare sorry that the law of physics pre- 
vents them both occupying the same space at the same 
time, for they are equally good. Again, will G. 8. B. 
please understand that what he calls * the place of 
honour” of a solution—namely the open position at 
the head of our answers—is not meant to be ac- 
corded to the very best solution, but is merely 
occupied by a typical solution—one out of many. 
G. 8. B. asksif ‘‘Honour” and the like be ad- 
missible without the uw? Certainly. Also plurals, 
and 2nd and 3rd persons of verbs. His squaring of 


‘Toole ” must have been omitted by mistake. 
—_»>— 


Word to be squared in our next :— 
FRICCI. 





Second Class. 
a A Scotch parsonage. 
b An archeological term ; also a measure of 500 mackerel. 
ce Latin: in the middle. 
d= An historian. 
e Town in France. 
French; part. pres. avoir’, to have. 
Latin : before. 
French : Tuesday. 
Vide ‘‘ Les quatre Fils d’Aymon.” 
Sir Amyot Leigh. 
‘Town in Normandy. 
King Lear’s daughter. 
Scotch : beyond. 
A noted violin maker. 
French; awl. 
French: thanks. 
q Italian: others. 
r Wife of Alcinous: vide Odyssey. 


Third Class. 


3 oS Po 


~ 


i] 


a See ante, 
b French: an order, or arrest. 
c Latin: measures. 











Hottoway’s OrstMENT AND Pitis.—Common sense, ever the 
best of all learning, becomes invaluable when its pra tice will 
renovate broken health and reinstate, soundness, strength, and 
vigour. Summer is the season for removing coughs, shortness of 
breath, wheezing, asthma, and all pulmonary diseases inflicted 
on the delicate and careless by our rigorous winters, and Hollo- 
way's remedies are the means of effecting a happy transition 
from danger to safety. After the harassed chest has been 
fomented with sea watér, or weak brins, and dried, this Oint- 
ment should be well rubbed into the skin both in front and 
behind between the blade-bones; Holloway’s Pills should be 
taken to correct any functional irregularity : they will make 
each organ conform to health’s requirements. 








L FLAUTO MAGICO.—W. H. CALLCOTT’S 

new arrangements of MOZART’S celebrated UPERA, in 

two i Solo, 5s. each ; Duets, 68, each ; Accompaniments, 
each. 


Cramer ann Co. Limited, 201, Regent-street, W. 





TPWILIGHT YET LINGERS. Duet for equal 


voices. By George Linley. A charming chamber work. 
Price 3s. 





Cramer & Co, Limited, 201, Regent-street, W. 
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CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS. 


PRICE ONE SHILLING. 


FREE BY POST FOR FOURTEEN STAMPS. 


J. B. CRAMER'S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 








CRAMER AND CO. LIMITED, 
201, REGENT STREET, W., 


AND OF ALL MUSIC AND BOOKSELLERS. 











CRAMER AND CO. LIMITED CRAMER’S GUINEA MUSICAL 
as : ites SUBSCRIPTION 
LET on HIRE PIANOFORTES for THREE 
. p Entitles Subscribers to select and retain as their OWN 
YEARS, afte sh, T : 
vt which - WITHOUT ANY FARTHER PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
PAYMENT WHATEVER, the Instrument becomes the SHEET MUSIC, calculated at the marked price. 


| Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 


28 GUINEA PIANETTE............ 10 Guineas per annum. The advantages of the Subscription are : 


Property of the Hirer :— 


42 GUINEA DRAWING-ROOM 1. It enables anyone to have a valuable collection of Music 
for a small outlay. 





MODEL COTTAGE ..........0004 15 Guineas per annum. 
2. It includes all CRAMER & CO.’S publications, and 
60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum whatever New Music is published by them during the 
CRAM currency of the Subscription. 
~-RAMER’S NEW GRAND ......... i ‘ , , . . , , 
- ae ce 3. It obviates the inconvenience of a Library in which the 


Music is only lent. 
The facilities given to Subscribers for the selection of their 
Five Guineas’ worth are :— 
1. A set of Catalogues (Nos. 1 to 13 of which are published) 
Every Instrument is warranted of the VERY BEST is provided gratis. 


MANUFACTURE. 2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 





QUARTERLY PAYMENTS IN ADVANCE. Subscription (renewable at any time), including Catalogues, 
° 21s., or 25s. if the Music be sent by post, payable in advance. 





PIANOFORTE GALLERY (the largest in Europe), CRAMER & CO. LIMITED, 201, REGENT 
207 and 209, REGENT STREET, W. STREET, LONDON, W. 


mes *.* Post-Office Orders to be made payable to CRAMER & CO., Post- 
‘*4* Loan of Packing-case free. Office, Regent Street 
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HE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 

of Saturday, 

Exclusive and early Political Information, and Comprehensive 

City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 


Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 


IS PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o’clock. 





Pi PUBLISHED.—FOR CONCERTINA AND 
PIANOFORTE, by Ricnarp BLacrove. 


‘antasia on Airs from Gounod’s Opera, “Faust” .......... 68. 
Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 5s. 


” , 

‘a *» Meyerbeer’s sae, “L'Etoile du 
Nord” . 6s, 

- ” es Opera, “Merry ‘Wives of 


Windsor” . 6s. 
INSTRUCTION BOUK FOR THE CONCERTINA 


With full-sized diagram of the right and ‘left hand side of the 


Instrument, showing the position of the Notes, &c., by Ricnarp 
BiaGrove, 10s. 6d. 


CRAMER & CO. Limirsp, 201, Regent-street, W. 





NEW SONGS 


BY 


SIGNOR F. LABLACHE. 








s. d. 
“Ge que ie Vous,” “This Wik oo s.c0ccsecvaccees 0 
ED © 56s00's oss aaawsneace'd - 80 
** Ah Nelle Notti”.. iii 26 
“Cara Oblia” . ideeentieneas ae ae 
“ Pet Marjorie” .. eneeeiiiee tea Gee 
“ When Twilight Shades” | snapwekeapaa enna ssaane: aw 
OWE DF TNO WENO” oc cccrccescoscscctcnnccee S © 


CRAMER & Co. Limited, 201, Regent Street. 


CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THE 





BEST COMPOSERS. 





8. d 

Jules Benedict’s Grand Concerto for Pianoforte, catinint 
by permission to the Empress of the French ..... 

Andante from above, published separately .............. 4 0 
Rondo from above, published separately .. 5 0 
(These two numbers are the most deserv edly popular mov e- 
ments of the composition.) 

Jules Benedict’s Rose Leaves Valses, beautifully illus- 
trated with a View of Costessy Hall, dedicated by 
permission to Lady Stafford . ‘ 

Kuhe’s Gems from Italian Operas, Parts 1, 2\'and3. now 


~ 








ready .. SPORE REET SAS ‘se ..each 3 6 
Kuhe. The ‘Chimes seine 0 
Brinley Richards. By the Sad ‘Sea Waves, ‘Fantasia on 

the celebrated ballad from Benedict’s opera, The 

Bride of Venice .... Pee 
Alfred Devaux. The Melodies ‘of Scotland. “New Edition 

otk Six Books. Arranged in a familiar style. Each - 

wok .. 

J. G. Callcott, St. “Cecilia, Books" 1,2 2, ve "Consisting of 

Favourite Sacred Melodies, Ancient and Modern, each 4 0 

* Book 1, 2, 3, duet ..... 6 0 
J, G. Calcott. * March of the Men of Harlech. Transcrip- 

tion.. oe wee € § 
J. G. Calleott. Home, ‘sweet Home. "Transcription am 2 © 
J. W. Harmston. Le — An “oe piece for 

pianoforte 3.0 
T. Villar. The Patrol: A. Night March. * “charming 

CUOIIIII oo isignin'bs 00 cas03 a sos 400.400 ween & o 

Cramer & Co. Limited, 201, Regent- an Ww. 
ri) ’ 
CRAMER & CO.’S 
NEW SONG S. 
BY 
FAVOURITE COMPOSERS. 

s. d, 
Pn ay eley ..Arditi 3 0 
A Voice from the Ocean .......... Re 3 P, ». Knight 8 0 
Angel Land.. errr ee Te ee .. Ditto 3 0 
All that’s bright ‘must fade ........0.0.5.. “!Mudie 3 0 
Bright be thy dreams . .Ditto 3 0 
Pauline’s Song.. ee cececcccees me i “Hatton 3 0 
Protty Nell esses. sveeeessvssesese ss i. Fagan 3 0 
Twilight tiene bebine We ense cneneee | Walter Maynard 8 0 
Kissing her pre or 8 0 
What caith the River....00'csccccccccsceececee “Teolin 8 0 
Song of Home wan tokens th “Maeder 2 6 
Hymn of St. Hilda’s » Nuns... cocosewteonnandel aanae:. 2a 
The Last Watch.. eskes$006000000 Bene 2 2 
The Broken Ring | ina .-Henry Smart 2 6 
I long for the pon ap of ‘pring ..A. Reichardt 4 0 
My Jamie . ba utae ae ceeeeeen ence oe 0G Pere 3 0 
Song of the Echoes .... jcgassencese 000 ere Ge! | 


Cramer & Co, Timi ed, 201, Reguab-slvest, W. 


CRAMER & CO.’S 
NEW DANCE MUSIC. 


ua 
= 








Cornet obligato 0 6 
Septet ..... 3 6 
Orchestra . 5 
‘yank on Popular melodies. Arranged 


” ” 


” ” 


All the Race. 


Cramer & ©o, Limited, 201, Ren aa, w. 





CRAMER & CO.’ 
VOCAL DUETS. 


nm 
= 


Stephen Glover. ‘‘Soft fell the Dews of the Summer 


Cramer & Co. Limited, 201, Regent- anaes W: 


= 


by Calleott .. 4 0 


WORKS PUBLISHED BY J. T. HAYES, 
LYALL PLACE, EATON SQUARE, 8.W. 


WORKS BY MR. CHARLES WALKER. 


Chignon Quadrilles. Arranged on popular subjects by J. 7H K R IT UA L REASON WHY: being 450 
G. Callcott. Finely illustrated in colours. Solo :... 4 0 Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
= Z - Duet.... 4 0|THE LITURGY of the CHURCH of SARUM, 
” ” ” OEP se : 6 = —_ ATED. Preface by Rev. T. Carter, 7s. ; by post, 
” ” Orchestra 0 
Lucerne Quadrilles. Arditi. On airs from William Tell I NC E x SE “After the Accustomed Manner,” 
—’ seeeeeee : agreeable to Scripture and Satay, | ona a Law of the 
” ” ” 7 seeeeee Present English Church, 1s. ; by post, Is. 1d 
: : » Septet ss. 8 8 SUGGESTIONS for CEREMONIAL after SARUM 
Bachelors’ Ball Quadrilles ......... vigterssee 4 0] USE. 18.5 by post, 18, 24. 
The Popular Polka. Arditi. "With “elegant ‘title’ page _ TO THEOLOGIANS 
Solo 2 
” ” » Duet. 4 r4 THE BIBLE and its INTERPRETERS. The 
” ” ” Septet. tenes 3 ¢ Popular, Roman, and Literary Theories; the Truth. By 
ster showwe Waltzes "Carl Lin ite pve eral ‘a 5 0 W. J. Irons, D.D., Prebendary of St. Paul's, 3s. 6d. ; by 
‘ e i C eC rf 
. a 4 . post, 3s, 9d, 
Polo ests 4 O1SANGTA CLARA on the THIRTY-NINE 
” ” Septet ARTICLES, Edited by the Rev. Dr. Lee. ‘It formed 
. 3 Orohesiva..... 8 0 ~~. basis ‘of Tract 90.”—British Magazine. 7.3 by 
Marguerite Valse. By K. C.. ee st, 8. 5d. . 
Flying Scud Galop. By G@. Richardson. As played and ADIGE ST of ST. THOMAS on the SACRAMENTS. 
encored in Boucicault’s celebrated drama. = By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 
Bold... vcs. v0 0000 
” ” Duet . 4 0 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of aoe: ” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4 

ORIGINAL SE QUENC iS , HYMNS, 
Ecclesiastical Verses, 2s. 6d. ; by post, 28. 9d. 

STABAT MATER SPECIOSA:’ Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE ‘to the SICK ROOM. 
On Toned +% 2s. ; by post, 2s. 2d. Cheap edition, Is. ; 
by post, Is, 1¢ 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the aig and 
GLORIES of PARADISE, Is. 6d; by post, 1s. 7 


and other 


» sry ") 

Night” Words by. Carpenter screens 80 THE H XMNB of the HASTENN CHURCH. 
‘ ¢ “B 5 » r ‘ i = 
we oo aie 3 foonlight, Ww ords by J+ . o|NOTES, ECCLESIOLOGICAL and PICTU- 
Macfarren. “The Fall of the Leaf” For Soprano and RESQU E, on egy 8 Croatia, Istria, and Styria ; with a 

Contralto ..... SE ET, Visit to Montenegro. 3 by post, 6s. "4d. 
Vincent Wallace. “Over the Silvery Lake.” Barcarole TEXT EMBLEMS: - series of Twelve beautiful 

_ for two female voices. Words by J. E. Carpenter .. 3 0 Designs, by Dalziel, illustrating as many passages of Holy 

Linley. ‘Daylight still lingers.” Words and music bd Scripture. 2s. ; by post, 2s. 1d. 

George Linley ............ sete wees 3 O| THE TRANSLA TLONS of the PRIMITIVE 


LITURGTES of 8. MARK, 8. CLEMENT, 8. 


CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 





CRAMER & CO.’ 
SACRED MUSIC. 














Cramer & Co. seed, 201, mapa -street. 
AULINE’ S| SONG, “Who bringeth me ori 


flowers?” Composed by J. L. Hatton. Exquisitely 
illustrated, price 3s. Just published. 


Cramer & Co. Limited, 201, mye street, W 


JUST PUBLISHED. 
Price Three Shillings. 


THE ART OF TEACHING THE 
PIANO. 


Advis TO YOUNG PROFESSORS 
by FELIX Li COUPPEY, Professor at the Conserva- 
toire Imperial of Paris, Chevalier of the Legion of Honour, of 
the Order of Charles IIL. (Spain) and of Leopold (Belgium). 
Translated and adapted from the Second Edition (with the 
author's express permission) by HENRI RONGET. London; 





Published by Cramer & Co, Limited, 201, Regent-street, W. ; 
Moorgate street, City ; Brighton and Dublin. 


THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help), 38s.; by post, 8s. 2d. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d, ; 
by post, 10d. (‘To be completed in Twelve Nos. ) 


HOUSEHOLD PRAYERS: with a Preface by the 











s. d Bishop of Oxford. 1s, ; by post, 1s, 1d. 

Saint Cecilia. Gems of Sacred Melody in a Series of SIR HENRY APPLE TON: a Tale of the Great 
Kight books, arranged for the pianoforte by J. G. Call- Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 
cott : AN ACCOUNT of ALL SAINTS’ CHURCH, 

No.1, Containing Selections from Handel, Mendels- Margaret Street, Cavendish-square ; with a complete Table 
sohn, Haydn, Mozart, — — and of the Times of Services throughout the Year; and a 
MND EE on bsiev canecinceante . Solo 5 0 Summary of all the Charities in connection with this 
“Duet 6 0 Church. 64d. ; post, 7d. 
No, 2, Containing Selections from Cherubini, Chopin, 
Mozart, Rossini, Haydn, Marcello, and Gounod — Se 
— : : J.T. H AYES, Lyall Stata, Eaton-square, 8.W. 
ue’ 
No. 3, Containing Selections from Auber, o. iad 
2, } e rinle ‘ 
== Se ee 8010 5 0 ESSY LEA. Opera di Camera. G. A. 
mi Duet 6 0 MACFARREN, 
Sacred Half-hours with Gounod . errs oe 
me Duet 5 0 Complete for Voice and Pianoforte, 21s, net. ‘ 
8, d. 
Ceamsr & Co. Limited, 201, Regent-street, W. The Overture. senmgpe by Edward F. Rimbault. 
- “a Piano § as siar” eo oe es oe . 0 
8 any me amsel here ?”,, oe *. on o 0 
EW ITALIAN SONG S.|«fshal wooher” oe ee 
meres s. ad. | “ When youthful j joys and hopes are fled.” |. oe - 26 
E Amor del Mondo (Valse)............ ..Arditi 8 0 “The Gipsy’s Home.” .. ee oe ee 2 6 
L’Invito al Mare vena a 4 quattro voci) ....Arditi 4 0 “The blush of _ morn.” ., ve _ ee « 26 
Gia suona l’Ora.. --Fanny Lablache 3 “Who?” .. ee ee oe - 26 
La Giardiniera.. 0M, Sia ap .Schira 2 6 “ Silly youth, you ‘sadly tease me. arr ee ee 8 0 
Bell’ Isola del Mar ...... 1.3 R. Thomas 3 0 ** You wicked Gipsy girl.” oe oe ae 8 0 
Il Pastore e la Pastorella .....-.-. ..Belsiana 2 6 ‘* There’s a wond’rous magic potion, os e 
Cramer & Co. Limited, 201, Regent-street, Ww. ‘* Money, money !”” : 40 
aes ; ‘ * The draught of love. ” ee - 60 
qe TE PS “The last appeal.” (Jessamine.) ee oe « 2 6 

Si SYLVAN ECHO. A very pleasing echo | “At first the mountain rill.” om): be 

song by Masini. Price 3s. 





Cramgr Anp Co, (Limited), 201, Regent-street, W. 


HE BRIDE OF SONG. 
By JULES BENEDICT 





_ pert in One Act. 





The Complete Operetta, for Voice and Pianoforte, 12s. 
8, d. 
The Overture... ee oe . 40 
1, Duet—“ Night and morni oe and. 8 0 
2. Song—‘‘ My home in Clou a ” original key, p 
flat ; transposed key, Bflat .. + S.orM.S. 3 0 
3. Trio—* News! girls, news!” ,, ee 8%. T. 8 0 
4. Song—‘‘ Boot and saddle!” ee . ve B. 8 0 
5. Trio—‘‘ My heart is breaking” . + & T.andB. 8 0 
6. Duet—“ Ah! Captain, 1 can see you” S.andh, 8 0 
7. Chorus—‘‘The cattle in the clover” ,, e eo €6@ 
8. Song—** Ah! do not take her from him” eo © 3 6 
9. Song—‘‘ For her sweet sake ” ‘ T. 8 0 
10. Duet—“‘ We waited late, we waited long, " S.andT. 8 0 
11. Chorus—‘ The Rheinland ” a oe «eo oo 8 








Cramer & Co, Limited, 201, Regent-street, W. 
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THE ORCHESTRA. 


[No. 195, June 22, ’67. 





LAMBORN COCK, ADDISON, & CO., 


62 & 63, New Bond Street. 


Oe 


NEW SONGS. 


Don't go primrosing ............ Longhurst 3 

My Queen, (in D) ..............DBlumenthal 4 
Ditto (in EB) ..Sung by Mr. Sims Reeves 4 0 

3 

} 


While the wood grows ..........3. Benedict 0 
I cannot forget her ..........e08 ee... 2 2 
Vieni la barca e pronta ....F. Edward Bache 3 0 
POO TORS GAT asia kawesnns — r Maynard 3 O 
Watchful angels............] .H. Russell 3 O 
The cardinal points ............ tr. L. Hime 3 0 
A ED POPE ER ene acre Gabriel 3 O 
Sancta Maria (Solo & Chorus) ..B. Richards 3 0 
There's a silver lining (in D)........ Claribel 8 

Three moments..........+6. oO. A. Dance 8 O 
A voice from heaven.......... C.M. Heinke 8 O 

NEW DUETS. 
Ue DOWOIB i ib vie nceawse G. A. Macfarren 3 0 


Farewell to those who love us (S. & B.) 
Henry Smart 3 0 


Der x6 kbc Shes eheaeeues Pinsuti 38 0 
OE ae Ge NE gis criociomenva viens Bordese 2 0 
Per re Tree Tee I. Smith 3 0 
Sorrow soothed .......ccssces G. C. Ollivier 3 O 
NEW TRIOS. 

Gan-viee 8. 8: &C.), ...000ccess we” ury Smart 3 0 
Dear pene ful valley (S. S. & C. . Barnett 3 O 
Thou art, O God, the ae pie life 

T. M. Mudie 2 0O 


NEW QUARTETTS, &e. 
Gia la notte s’avvicina........H.C. Deacon 8 O 
Golden slumbers.......... W.H. Cummings 0 6 





LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 683, NEW BOND STREET, W. 


BRIGHTON. 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 

Repairs and Contracts for Tunings 
| 
undertaken® 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.’S BRIGHTON BRANCH 
64, WEST STREET. 


PREVENTION OF CHOLERA. 
—— PURE CHARCOAL FILTERS render 
the water at all times free from every injurious sub- 
stance. No saud and sponge used. J. Atkins & Son, Filter 





terms. Illustrated price lists on application. | 


0 .—— & CO.’s CHURCH HARMONIUMS, 





chapped | 
a POOR & Co., PIANOFORTE-MAKERS to 
( HER MAJESTY, 210, Regent-street. { 
— = se oe 
YIANOFORTES for SALE or HIRE (selected 
and approved by Mr. Lrypsay Storer) on the most mode- | 
ate terms, —I]lustrated price lists on application. 
Appison & Co., 210, Regent-street. 


0 . 3 
A DDISON & CO’s BOU iH rE | & 
‘“ DISON & CO BOUDOTR ¢ OTTAGE 


PIANOFORTE, 21 to 25 Guineas. 210, Regent-street, 


| 
TL ARMONIUMS for SALE or HIRE (selected | 


and approved by Mr. Leuuexs) on the most moderate | 


Anpisox & Co., 210, Regent-street. 


EMMENS’ DRAWING-ROOM MODEL I HAR- 
4 MONIUM, 20 to 27 Guineas. 


Appison & Co., 210, Regent-street. | 


14 stops £30, unrivalled in power and quality. 


Appison & Co., 210, Regent-street. 





EW SONGS AND DUETS. 
PHILLIP KNIGHT. 


By JOSEPH 


s. d. 
Daughter of the Snow (‘The Snow- sneer tite ssa Ow 
Little cares the robin ...... biksbestesecena, = 
Where the roses grow (duet) ........eceee0..5. 4 0 
Tong has been the winter...........ccccsesseee 3 O 


Published by Cramer & Co., 201, Regent-street. 

Just Published, Price 4s., 

T HE CURRAGH CAMP WALTZ. 

By E. DE SELVIER. 

Cramer & Co., 15, Westmoreland-street, Dublin. 

HE SONG of the ROSE. 
Savire Crarke, Music by W. C. Levey. 

nightly at the Egyptian Hall. Price 3s. 

Cramer & Co., Limited, 201, Regent Street. 





Words be Hi. 
Encored 


VAIRY BELLS. Words by H. Savirr 
Ciankr, Music by W. C. Levey. Received with grea 
applause at the Fy cyptian Hz ull eve ry night. Price 3s. 
Cramer & Co., Limited, 2¢1, Regent Street. 





1, E LAC (The Take). Méditation poétique. 
Poe “ag! i LaMARTINE, Music by NisperMeyer; English 

words by L. H. F. pu Terreavx. A sweet and pathetic melody. 

Price 3s. 

Cramer & Co., Limited, 201, Regent Street. 


V THI THE R? <A new Song. Words by 
LoxGre.tow, Musie by Crara, Price 3s. : 
Cramer & Co., Limited, 201, Regent Street. 
ealneelalersiciiniin ita 


A® :DITT'S: S r AST SONG. ‘*LET ME LOVE 


THEE.” Words by Watter Maynanp. Price 3s. 
Cramer & Co, Limite d, 901, Regent-street, W. 


RDITVS oR AMOR DEL MONDO.”  Com- 
posed expressly for Mdme. Titiens, and introduced by 
her with excellent effect into Nicolai’s opera, ‘ Falstaff.” A 
captivating vocal valse, Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 
VOICE FROM THE OCEAN. By J. P. 
Kyicnt, composer of ‘She wore _ re ath of Roses,” &c. 
Yords by L. H. F. pt Trerrgaux. Price? 


Cramer & Co. Limited, 201, “heen Ww. 
K UHE’S GEMS OF THE OPERA 
Nos. 1 and 2 now ready. Each 3s. 6d. 
Cramer & Co, Limited, 201, Regent-street, W. 


I FE ZEPHYR. Morceau ¢légant pour piano. 
Par J. W. Harmston. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





OME, SWEET HOME. Transcribed for the 
pianoforte by J. G. Canicorr, Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 


\ ARCH of the MEN of HARLECH. Tran- 
a 


scribed for the pianoforte by J. G. CAnicorr, Price 4s, 
tegent-street, W. 


Cramer & Co. Limited, 201, 





I" DOUGHTY DEEDS MY LADYE 
PLEASE.” Composed by W. Vixcent WaLtace. 
Price 3 
: "Geant Co. Limited, 201, Regent-street, W. 


PIANOFORTES, 


J. ENNEVER & SON., PIANCFORTE 

(Y ¢ MANUFACTURERS, 18, SOHO-SQUARE, W., and 
JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
pred late tirm of Allison and Allison, De: un-street, Soho.) 
w. KE. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST 
CLASS PIANOFORTES which they have e)ways on hand, 
from which to select either for Sale or Hire. 
Pianofurtes manufactured for extreme climates; also for 
schools, iu ash, mahogany, or American walnut, Lay i 





wakers, 62, Fleet-street, E.U. 





INSTRUCTION GRATIS, 


GROVER AND BAKER’S 


PREMIUM 
SEWING 
MACHINES 


MAKING THE CELEBRATED ELASTIC OR 
DOUBLE LOCK-STITCH, 
ARE WARRANTED TO DO 
Setter, Stronger, and Handsomer Work, with less 
trouble, than any other. 





In addition to Stitching, Hemming, Felling, 
Tucking, Gathering, Quilting, Cording, 
Binding and Braiding, they 
EMBROIDER BEAUTIFULLY. 





PROSPECTUS FREE, 
GROVER AND BAKER, 
150, REGENT STREET, LONDON, W., and 
9, BOLD STREET, LIVERPOOL. 





I RS, carefully adie and arranced for 
Conce srtina and Pianoforte, by RICHARD BLAGROVE. 
{ There is a flower that bloometh . “a 
No. 14 7 Scenes that are brightest ............0005 Maritana 
>, 9 § My own my guiding star..........+00¢ a 
No. 2 NG pcuascancacn nanan emeaeatts Rodin Hood 
{ The Convent Oell... .ccccccerecceces : 
No. 3; 4, Twas rank & fame that tempted thee f | Rose of Castille 
No. 4..Quanto é bella, Quanto é cara...... L’ Elisire d’Amore 
54 " Ah! Dove mai ne andarono ..........-. Anna Boleno 
{ Angiol di pace ........cccccecees . Beatrice di Tenda 
7 { Sweet Spirit, hear my prayer ..... POP ore 
No. 6 { Take this cup of sparkling wine........ eee Larline 


Price 2s. each. 
CraMER AND Co. Limited), 201, Regent-street. 





Composed by Leo Kersuscn, 

i SONGS—l. THYRSIS, 2. THE WISH— 
for a Soprano or Mezzo-soprano. Also, ‘‘O gentle summer 

rain.” ‘To be had at Messrs. Augener & Co.'s, 86, Newgate- 

street, City. 


“The Haunting Thought,” 


BY 


HERR REICHARDT., 





Price 3s. Iullstrated. 


OPINIONS OF THE PRESS. 


“Herr Reichardt was rapturously encored (at the Saturday 
Evening Concerts) after some of his songs, which were rendered, 
as might be expected, with faultless expression. ‘The 
Haunting Thought,’ which was given for the first time | in 
Glasgow, is a production worthy of the composer's genius.” — 
Glasgow Herald, 


—_— 


CRAMER & CO., LIMITED, 
201, Recent Srreert, Lonpon, W. 


A... NEW eres. 





BS SIIDD i655. ia dacsexw esas ebbosades 
Innamorata d’una stella (in G) .........0000e 2. a. 
ditto (in Bflat) . conte a OB. 
Se siete buona, come siete bella ...........+++ 2s. 6d. 
Te Tee © Re FRG). a. 6:c crcnccncnccdccce cote 2s. 6d. 
ditto TBE ccccscsee BS 


‘Four Italian songs, ‘Si siete buona,’ * Innamorata ad una 
stella,’ ‘lo C amero,’ and ‘ La lina é be lla,’ by Alberto Randegger 
Cramer «& Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. Signor 
Randegger does not come before the public empty-handed, 
neither disrespectfully. He always does his best. and this is 
sometimes very good.” —Atheneum. 








tle CULTIVATION OF TEA in the East 

Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, ou account of its great strength and 
exquisite flavour, promoted its sales by every means, The 
Company are now selling Assam, Cachar, Darjeeling, &c., at 
the reduced duty—viz., from 2s. 8d. to 38. 8d. per lb., and China 
Teas as usual, at 1s. 4d. lb., and upwards. Price list post free. 
Warehouses, No. 9, GREAT ST. HELEN’S CHURCHYARD, 
Bishopsgate. 





Printed by Gongs Woop, of No. 201, Regent- street, in the 
County of Middlesex, at his Pri inting-office (Regent. Press), 
No. 55, King-street, Golden-square, in the said county, and 
published by Apans & Franc 18, at 59, Fleet-street, 
City of London.—Saturday, June 2 2nd, 1867.4 





Pianofortes tuned, ass US excl 





